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COURSE DESCRIPTION:

Throughout the western world the nineteenth-century produced extraordinary literature, music, dance, and visual art.  In particular, both poetry and the novel were at the forefront of the launching and development of new movements, new styles, new language, and new themes.  When we think of the nineteenth-century novel in France, we immediately think "big"--lengthy volumes, vibrant and engaged protagonists, political and personal contexts, complex plots, and perhaps above all, "big" (i.e. "larger than life") and ambitious personalities--writers who saw themselves as recreating and creating, as well as critiquing, total societies.  We think especially of men who dominated the century both in literature and in politics and reveled in these roles:  Chateaubriand; Honoré de Balzac; Stendhal; Victor Hugo; Gustave Flaubert; Émile Zola.  Yes, there were important women, as well--Madame de Stael, George Sand, Rachilde--but they were "re-discovered" only much later by the reading public.  The legacy of this marvelous novelistic literature is renowned:  everyone "knows" (and sings?) Les Misérables and Madame Bovary.  Films based on works by Balzac, Stendhal, Hugo, Flaubert, and Zola are still greatly appreciated.  When one speaks of political involvement, one thinks of Hugo.  When one talks of the infamous "l'affaire Dreyfus," one immediately mentions Zola's "J'accuse."  The novels of the nineteenth century in France (as they were in England, Russia, and so on) are fun; they are interesting; they inspire great discussions.  Let's read them together.
REQUIRED TEXTS:

François-René de Chateaubriand.  René.  Paris:  Garnier Flammarion (with Atala) or Paris:  Nouveaux Classiques Larousse (latest edition) [We shall be reading only René.]
Stendhal.  Le Rouge et le noir.  Paris:  Livre de Poche (latest edition) 
George Sand.  Indiana.  Paris:  Folio Classique (latest edition)

Honoré de Balzac.  Ferragus.  Paris:  Librio (latest edition)
Victor Hugo.  Les Misérables.  Paris:  Livre de Poche (2 volumes) (latest edition) (in part)
Gustave Flaubert.  Madame Bovary.  Paris:  Livre de Poche (latest edition) 
Émile Zola.  Nana.  Paris:  Livre de Poche (latest edition)
COURSE OBJECTIVES
To develop and demonstrate critical thinking skills.

To better one's ability in understanding, reading, and speaking in French.

To strengthen one's research skills and to use those skills to produce both written work and an oral presentation.

To broaden one's interdisciplinary understanding of France in the nineteenth century.

To appreciate the connections among literature, the visual arts, music, culture, history, social trends, and political movements in the 19th century in France, as well as throughout Europe.
COURSE POLICIES AND EXPECTATIONS
Attendance and Participation:  Much of the value that you will receive from this course will come from both your course readings and from your interactions with others. Your attendance and participation, therefore, are extremely important to the class and your learning process.  Especially given the fact that this class meets only once a week, do not miss class!
Assignments:  You are required to complete all assignments on the assigned due date.  No late assignments will be accepted.  If you are having difficulties completing an assignment, contact me in advance. 

Honor Code:  As a student in this class, you are to follow the provisions of the GMU Honor Code for all work submitted for a grade.

Plagiarism:  Plagiarism means using the exact words, opinions, or factual information from another person without giving the person credit.  Writers give credit through accepted documentation styles, such as parenthetical citation, footnotes, or endnotes.  Paraphrased material must also be cited, using MLA or APA format (i.e. for this class, MLA format is required).  A simple listing of books or articles is not sufficient.  Plagiarism is the equivalent of intellectual robbery and cannot be tolerated in the academic setting.  If you have any doubts about what constitutes plagiarism, please see me.  

E-Mail Accounts:  It is important to have and use an e-mail account.  According to guidelines established by the University, each student is to access and use her/his GMU e-mail account when corresponding with the professor and with other students in a given course.  Although written assignments are to be submitted in both digital form and as a hard copy, e-mail accounts will allow each of you to be in touch with me and with the others regarding assignments, questions, and discussions.

PLEASE NOTE THE FOLLOWING DATES:

4 February:    Last day to drop with no tuition penalty

4 February:    Last day to add classes

20 February:  Last day to drop classes

REQUIREMENTS FOR FINAL GRADE 

Class preparation and participation (25%)

          In an interactive and participatory seminar, you will be learning not only from the texts and from me, but also from your peers, each of whom will be bringing an individual perspective to the texts to be studied.  We shall all benefit from such lively class discussions.  Using your GMU e-mail account, you may also want to comment further (or even initially) upon some of the texts that we shall be discussing in class, as well as upon related issues.  It is also true that some members of this class will feel more comfortable than others in expressing their views in French before a fairly large group.  I shall, first of all, do whatever I can to create an informal and "safe" classroom space where no one should feel embarrassed to speak.  In addition, I shall use various pedagogical approaches, such as small-group discussion, to try to make sure that everyone can participate in the class.

Oral presentation/exposé/analysis of texts (25%)


Each of you will be assigned a passage or a theme/character analysis, etc. from one of the novels to study on your own and then to present to the class.  We shall also be analyzing the novels together as a class so that you will have a good idea of what constitutes a good textual analysis.  Although there are a huge number of critical works devoted to these texts, you are expected to interpret the assigned passages or themes on your own, with your own ideas, emotions (especially with Romanticism!), and justifications.  Remember that all literature (and indeed all art and all "constructed works") has multiple interpretations, but that you must justify yours with “proof” from the text itself!  The number of presentations per student during the semester will depend upon the final number of students registered for the course, but most likely each student will be responsible for one such exposé.
3.  Final Research Paper and Presentation (15% presentation; 35% paper)


Your final class presentation and your final research paper will initially be linked and then independent.  Since there are a fairly equal number of graduate and undergraduate students in this class, you will each chose a partner (one graduate and one undergraduate) for the semester.  [If we end up with an odd number of students in the class, there can be one "trio"; if there are not an equal number of undergraduate and graduate students, then there can be one "homogeneous" pair.] As a pair, you are to choose a novel that we are not reading and discussing in class.  It can be either by one of "our" novelists or by a different author.  A list of possible authors and texts can be found at the end of this syllabus, but you are not limited to these choices.  Both members of the pair need to be comfortable with the type of novel chosen (sentimental, Parisian, provincial, realistic, military, etc.) since you will both be reading the same novel.  You should choose your author and novel as early as possible in the semester so that you will have enough time to complete the reading and then research for both a joint presentation and individual research papers. You are required to discuss your approach/possible topics with me in advance so that I can be of more help to you as you research and write these papers.

The joint presentation (15%) will present the novel (and author if it is a "new" one) to the class and place it in the context of the issues, movements, style, characterization, etc. that we will have been discussing all semester.  If the novel was written by one of the novelists we are considering in class, that text should also be placed in the context of his/her corpus of writing.  I have reserved the last day of class for these joint presentations, but we'll have to reserve the following week--in lieu of a written final examination--to complete them.  The length of each presentation will be dependent upon the number of them, most likely around 15-20 minutes.  Your presentation must be "rehearsed" in advance so that you can easily stay within your allotted time frame.  Again, please confirm your choice of novel with me in advance.

Your final research paper will be individual--solely your own work (35%).  It will, however, be based on the same novel that you read for your joint presentation.   In other words, each member of the pair will choose a different topic.  In this way, therefore, you will already have read, researched, and discussed with your partner many aspects of your chosen text--making your research paper easier to approach.  Please confirm your choice of topic with me in advance.
For undergraduate students, the paper is to be a minimum of 10 pages in length.  You are required to use at least five outside critical research sources, in addition to the novel.
For graduate students, the research paper is to be a minimum of 20 pages in length.  You are required to use at least ten outside critical research sources, in addition to the novel.

All research papers will be due on the last day of class, 5 May 2009.
All papers must be written in French and free of grammatical and stylistic errors.  Your paper must be typed, double-spaced, with an 11-12 point font, with 1 inch margins all around, and with numbered pages.  You do not need a cover sheet.  Simply start on page 1, and place your name at the top right-hand corner of each page.  No folder is necessary; just staple the pages together. It is absolutely necessary to be consistent in your citations and documentation.  You must follow MLA format for quotations, references, and Works Cited (starting on a separate page).  Please use endnotes for explanatory purposes, and do not use footnotes with notations such as "Ibid."  You should have your own copy of the MLA Style Sheet, but in the event that you do not, here are some links that will provide the necessary format to follow:

http://www.docstyles.com/mlacrib.htm
http://www.mla.org/style
http://www.zbths.k12.il.us/academics/mla_style_sheet/
http://www.sdst.org/shs/library/mla.html
http://www.lib.berkeley.edu/instruct/guides/citations.html
http://www.mendocino.edu/mendocinocollegelibrary/text/mlaworks.pdf

I have not appended to this syllabus a list of possible critical sources for your research papers for the simple reason that for each of these authors, and indeed for most of the novelists of the 19th century in France, there is so much written and published each year on each of them.  You should have no difficulty whatsoever in locating critical sources, and you can certainly check with me individually if you need advice, if you would like me to review your list, etc.  Remember, however, that Wikipedia is not considered a critical source, although you can consult that source for basic information.  Similarly any encyclopedia of any sort is not to be considered as one of your 5/10 outside sources.  You are expected to locate and use critical sources:  scholarly monographs; scholarly essays in recognized journals.  You may, of course, use the Internet for critical sources but not exclusively and--be careful--it is often difficult to confirm what is accurate and what isn't accurate on the Internet.  Check with me if you are not sure!
PROGRAMME DU COURS
janvier

le 27


Bienvenus au cours




Introduction à la France du XIXe siècle, la littérature, le Romantisme
février
le 3


Le Pré-romantisme:  François-René de Chateaubriand.  René
le 10


Le Romantisme:  Stendhal.  Le Rouge et le noir
le 17


Stendhal.  Le Rouge et le noir (suite)
le 24


Le Romantisme:  George Sand.  Indiana
mars

le 3


George Sand.  Indiana (suite)
le 10


Vacances--pas de classe
le 17


Le Romantisme:  Honoré de Balzac.  Ferragus
le 24


Le Romantisme:  Victor Hugo.  Les Misérables (en partie)
le 31


Victor Hugo:  Les Misérables (en partie) (suite)
avril

le 7


Le Réalisme:  Gustave Flaubert.  Madame Bovary
le 14


Gustave Flaubert.  Madame Bovary (suite)
le 21


Le Naturalisme:  Émile Zola.  Nana
le 28


Émile Zola.  Nana
mai

le 5


Les Présentations orales



Les Critiques écrites
le 12


Les Présentations orales (suite)
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