FRENCH 480-001
STUDIES IN NINETEENTH-CENTURY LITERATURE:  
"NINETEENTH-CENTURY PARIS AND FRANCE THROUGH FILM AND OPERA"

FRENCH 519-001
SPECIAL TOPICS:  

"NINETEENTH-CENTURY PARIS AND FRANCE THROUGH FILM AND OPERA"

SPRING 2008

Tuesdays 4:30 - 7:10

278 Enterprise Hall 
Dr. Paula Ruth Gilbert                                                    Office Hours:

Room 217 A Thompson Hall                                          Tuesdays and Wednesdays

(703) 993-1102 (office)                                                   3:00 -4:30 p.m.

(703) 993-1220, 1221 (Foreign Languages)                   and by appointment

(703) 993-2896 (Women's Studies)                                e-mail:  pgilbert@gmu.edu

COURSE DESCRIPTION:
Screenwriters, film directors, and opera composers--French, European, and American alike--have long been fascinated by the history, culture, literature, art, and social issues of 19th-century Paris and France.  In this course, we shall be investigating a number of these issues through the media of film and opera on film.  In order to become more astute viewers of films, we shall initially use two textbooks on "how to read and write about film" and on French cinema--film as an art, the language of film, film history, and film theory.  We shall then be watching (mostly outside of class) well-known films and filmed operas that address issues that faced both Parisians and French in that tumultuous century.  I have structured the order of films chronologically, as much as possible, throughout the nineteenth century, rather than on the date of the films themselves.  Each week, individual or pairs of students will be responsible for researching and presenting the background of a given film in the context of historical, social, and cultural movements and/or in light of the particular novel on which a particular film is based and the particular literary movement with which the film has been linked.  The class will then discuss the film in those contexts.  We shall be viewing and discussing:  Les Misérables; Le Rouge et le noir; Les Enfants du paradis; La Bohème; Madame Bovary; Gervaise; La Traviata; Germinal; Camille Claudel; The Life of Émile Zola; and French Cancan (selections). Additional films will serve as the basis for student research papers.  This is not a film course per se, but rather a course in which the medium of film will allow us to learn more about 19th-century Paris and France.  Distinctions in course requirements will be made between undergraduate and graduate students. The course will be conducted entirely in French.
COURSE OBJECTIVES
To develop and demonstrate critical thinking skills.

To better one's ability in understanding, reading, and speaking in French.

To strengthen one's research skills and to use those skills to produce both written work and an oral presentation.

To broaden one's interdisciplinary understanding of Paris and France in the nineteenth century.

To appreciate the connections among film, the visual arts, music, culture, literature, music, history, social trends, and political movements in the 19th century in France.
Et surtout:  Le film influence-t-il notre connaissance et nos observations du dix-neuxième siècle à Paris et en France?
REQUIRED TEXTS:
Monaco, James.  How to Read a Film:  Movies, Media, Multimedia; Language, History, Theory.

 3rd Edition.  New York and Oxford:  Oxford University Press, 2000.  

Powrie, Phil and Keith Reader.  French Cinema:  A Student's Guide.  New York:  Arnold/


Oxford University Press, 2002.  

LES FILMS OBLIGATOIRES:
[Tous ces films sont disponibles chez Netflix, sauf Gervaise et Germinal.  Ils sont aussi réservés dans notre bibliothèque.  Nous regarderons Gervaise en classe et il y aura deux exemplaires de Germinal réservé dans la bibliothèque.]
Les Misérables.  Réalisation, Bille August. D'après le roman de Victor Hugo.  Avec Liam Neeson, Geoffrey Rush, Uma Thurman, Claire Danes.  DVD. Columbia Pictures/Mandalay Entertainment, 1998. [Nous regarderons aussi quelques scènes d'une autre version de ce film en classe.]
Le Rouge et le noir/The Red and the Black.  Réalisation, Jean-Daniel Verhaeghe. D'après le roman de Stendhal.  Avec Kim Rossi Stuart, Carole Bouquet, Judith Godrèche, Claude Rich.  DVD. Koch Lorber Films, 1997.
Les Enfants du paradis/Children of Paradise (1946).  Réalisation, Marcel Carné.   Scénario, Jacques Prévert.  Avec Arletty,  Jean-Louis Barrault, Pierre Basseur, Marcel Herrand. 2 DVDs. The Criterion Collection, 2002.
Puccini, Giacomo.  La Bohème.  Metteur-en-scène, Franco Zeffirelli.  Avec Mirella Freni, Adriana Martino, Gianni Raimondi, Rolando Panerai.  Vidécassette.  Polydor International, 1988. [Vous pouvez aussi regarder une autre version de cet opéra.]
Madame Bovary.  Réalisation, Claude Chabrol.  D'après le roman de Gustave Flaubert.  Avec Isabelle Huppert, Jean-François Balmer, Christophe Malavoy.  Vidéocassette/DVD.  Metro Goldwyn/Republic Pictures, 1990. [Nous regarderons aussi quelques scènes d'une autre version de ce film en classe.]  
Gervaise.  Réalisation, René Clément. D'après le roman, L'Assommoir, d'Émile Zola.  Avec Marial Schell, François Perier, Suzy Delair, Armand Mestral. DVD. Studio Canal Vidéo, 1956.  [Ce film n'est  disponible  que pour le zone 2--l'Europe.  Nous allons le regarder en classe mais j'en aurai, en plus, un deuxième exemplaire disponible pour vous.]
Verdi, Giuseppe.  La Traviata.  Metteur-en-scène, Franco Zeffirelli.  Avec Teresa Stratus, Placido Domingo, Cornell Macneil.  DVD. Universal Studios, 1999. [la version filmique de l'opéra qu'il faut regarder.]
Germinal.  Réalisation, Claude Berri. D'après le roman, Germinal, d'Émile Zola.  Avec Gérard Dépardieu, Miou-Miou, Renaud, Jean Carmet, Judith Henry, Jean-Roger Milo.  Vidéocassette. Columbia Tristar Home Video, 1994.  [Ce film n'est pas disponsible chez Netflix mais j'en ai deux exemplaires qui seront disponibles dans la bibliothèque.]
The Life of Emile Zola (1937).  Dir.  William Dieterle.  Perf. Paul Muni.  DVD. Warner Brothers, 2005. 
Camille Claudel.  Réalisation, Bruno Nuytten. Avec Isabelle Adjani, Gérard Dépardieu.  DVD.  Metro Goldwyn Mayer, 1989. 

French Cancan (1955).  Réalisation, Jean Renoir.  Avec Jean Gabin, Françoise Arnoul, Maria Félix, Édith Piaf.  DVD. The Criterion Collection, 2004. [en partie et en classe]
UNE LISTE D'AUTRES FILMS PARMI LESQUELS VOUS POURREZ  EN CHOISIR UN COMME BASE DE VOTRE RECHERCHE ET DE VOTRE RÉDACTION CRITIQUE FINALE:
[La plupart de ces films sont aussi disponibles chez Netflix et/ou dans notre bibliothèque.   Pour les films français du zone 2, vous pourrez en emprunter mes exemplaires. Ça marche avec l'ordinateur ou on pourra les regarder dans le département.]
Madame Curie (1943).  Dir. Mervyn LeRoy.  Perfs. Greer Garson, Walter Pidgeon.  2007.
Vincent and Théo.  Dir. Robert Altman. 1990. Perfs. Tim Roth, Paul Rhys. 1990.
Impromptu.  Dir.  James Lapine. Perfs. Judy Davis, Hugh Grant. 1991.
Thérèse Raquin (1953).  Réalisation, Marcel Carné.  Avec Simone Signoret.  2005. 

La Bête humaine (1938). Réalisation, Jean Renoir.  The Criterion Collection, 2006.
Moulin Rouge (1952).  Dir. John Huston.  Perfs. Jose Ferrer, Zsa Zsa Gabor. 2004.
Moulin Rouge!  Dir. Baz Luhrmann.  Perf. Nicole Kidman. 2001.
French Cancan.  Réalisation, Jean Renoir.  Avec Jean Gabin.  The Criterion Collection, 2004.
Madame Bovary.  Réalisation, Jean Renoir.  Avec Max Dearly, Valentine Tessier. 1989.
Madame Bovary (1947).  Dir. Vincente Minnelli.  Perfs. Jennifer Jones, Van Heflin, Louis Jourdan, James Mason. 2002.
Les Misérables.  Réalisation, Jean-Paul Lechanois.  Avec Jean Gabin, Daniele Delorme, Bernard Blier). 1957.
Les Misérables (1985). Réalisation, Robert Hossein.  Avec Lino Ventura. 2006.  [Zone 2]
Nana (1926). Réalisation, Jean Renoir. 2002.  [ZONE 2]
Nana.  Réalisation, Christian-Jaque.  Avec Charles Boyer, Martine Carol. 1957.
Histoire d'Adèle H/The Story of Adele H.  Dir. François Truffault.  Avec Isabelle Adjani. 1975.
Total Eclipse.  Dir. Agnieska Holland.  Perfs. Leonardo De Caprio, David Thewlis. 1996.
Eugénie Grandet.  Réalisation, Jean-Daniel Verhaeghe. 1993/2005.  [ZONE 2.]
Chez Maupassant:  Contes et Nouvelles.  Réalisation, Claude Chabrol et al.  2006.  [ZONE 2.] 

Bouvard et Pécuchet.  Réalisation, Jean-Daniel Verhaeghe.  1989.  [ZONE 2.]
COURSE POLICIES AND EXPECTATIONS
Attendance and Participation:  Much of the value that you will receive from this course will come from both your course readings and viewings and from your interactions with others. Your attendance and participation, therefore, are extremely important to the class and your learning process.  Especially given the fact that this class meets only once a week, do not miss class!
Assignments:  You are required to complete all assignments on the assigned due date.  No late assignments will be accepted.  If you are having difficulties completing an assignment, contact me in advance. 

Honor Code:  As a student in this class, you are to follow the provisions of the GMU Honor Code for all work submitted for a grade.

Plagiarism:  Plagiarism means using the exact words, opinions, or factual information from another person without giving the person credit.  Writers give credit through accepted documentation styles, such as parenthetical citation, footnotes, or endnotes.  Paraphrased material must also be cited, using MLA or APA format (i.e. for this class, MLA format is required).  A simple listing of books or articles is not sufficient.  Plagiarism is the equivalent of intellectual robbery and cannot be tolerated in the academic setting.  If you have any doubts about what constitutes plagiarism, please see me.  

E-Mail Accounts:  It is important to have and use an e-mail account.  According to guidelines established by the University, each student is to access and use her/his GMU e-mail account when corresponding with the professor and with other students in a given course.  Although written assignments are to be submitted in both digital form and as a hard copy, e-mail accounts will allow each of you to be in touch with me and with the others regarding assignments, questions, and discussions.

PLEASE NOTE THE FOLLOWING DATES:
5 February:    Last day to drop with no tuition penalty
5 February:    Last day to add classes

22 February:  Last day to drop classes

REQUIREMENTS FOR FINAL GRADE 

Class preparation and participation (20%)

          In an interactive and participatory seminar, you will be learning not only from the texts, films, and from me, but also from your peers, each of whom will be bringing an individual perspective to the texts to be studied and the films to be watched.  We shall all benefit from such lively class discussions.  Using your GMU e-mail account, you may also want to comment further (or even initially) upon some of the filmic texts that we shall be discussing in class, as well as upon related issues.  It is also true that some members of this class will feel more comfortable than others in expressing their views in French before a fairly large group.  I shall, first of all, do whatever I can to create an informal and "safe" classroom space where no one should feel embarrassed to speak.  In addition, I shall use various pedagogical approaches, such as small-group discussion, to try to make sure that everyone can participate in the class.
Oral background presentation/exposé/analysis of films (20%)


As already indicated in the course description, each week individual and/or pairs of students (dependent upon the final number of students in the class) will be responsible for researching and presenting the background of a given film in the context of historical, social, and cultural movements and/or in light of the particular novel on which a particular film is based and the particular literary movement with which the film has been linked.  The class will then discuss the film in those contexts.  For each film, I shall give to the one or two students responsible for a presentation the following week a brief list of social historical, cultural, and literary issues that they are to research and use as the basis of a presentation of the film, along with questions raised and issues to be discussed.   Generally a film will be presented by a pair/team of students, so that this research can be divided between the students.  The presentation, however, should be integrated and not structured as two separate "exposés."  One of the aims of this activity is to give everyone a chance to "teach" a film to the others as a method of better understanding the nineteenth century in Paris and in France.  
Final Research Paper and Presentation (20% presentation; 40% paper)


Each of you will be researching and writing (in French) a research paper based on an additional film that deals with nineteenth-century Paris and/or France.  A list of possible films to use is included above, although if you discover another related film, that is certainly acceptable.  This research paper will consist of a film analysis, as related to identifiable issues from nineteenth-century Paris and/or France.  If a student would like to choose a film that is based on a novel, he/she can read the novel and compare it with the film, as long as both are still placed within an historical, social, cultural, or literary context.  All research papers will be due on the last day of class, 29 April 2008.  You should choose your film as early as possible in the semester so that you will have enough time to complete the viewing, research and writing. You are required to discuss your approach/possible topics with me in advance so that I can be of more help to you as you research and write these papers.
All papers must be written in French and free of grammatical and stylistic errors.  Your paper must be typed, with an 11-12 point font, with 1 inch margins all around, and with numbered pages.  You do not need a cover sheet.  Simply start on page 1, and place your name at the top right-hand corner of each page.  No folder is necessary; just staple the pages together. It is absolutely necessary to be consistent in your citations and documentation.  You must follow MLA format for quotations, references, and Works Cited (starting on a separate page).  Please use endnotes for explanatory purposes, and do not use footnotes with notations such as "Ibid."  You should have your own copy of the MLA Style Sheet, but in the event that you do not, here are some links that will provide the necessary format to follow:
http://www.docstyles.com/mlacrib.htm
http://www.mla.org/style
http://www.zbths.k12.il.us/academics/mla_style_sheet/
http://www.sdst.org/shs/library/mla.html
http://www.lib.berkeley.edu/instruct/guides/citations.html
http://www.mendocino.edu/mendocinocollegelibrary/text/mlaworks.pdf
For undergraduate students, the paper is to be a minimum of 10 pages in length.  You are required to use at least five outside critical research sources, in addition to the film and a possible novel.
For graduate students, the research paper is to be a minimum of 20 pages in length.  You are required to use at least ten outside critical research sources, in addition to the film and a possible novel.  
At the end of both the James Monaco and the Phil Powrie and Keith Reader texts, there 
are excellent bibliographies that you should definitely use for your research.  In addition, I have two links to essays on film theory by the major film theorist, André Bazin that I can send to students who want/need to read them:  "Film Style Theory in its Historical Context"; "Style as a Philosophical Idea."

In addition, the text, French Cinema, has some excellent examples of research papers, along with critiques of those papers.  These sample essays are to be found under "Writing about French films."  I have found pp. 110-26 to be especially helpful.  Pages 127-29 on sequence analysis are also good.

As all of you research and write your paper, keep in mind that you will also be presenting your research to the class.  I have reserved the last two classes of the semester for these presentations which will last approximately 15 minutes each. You may "report" on your research, use examples from the "texts" (filmic, literary, artistic, musical), and add any other "visual aids" that you may like.  You may also use PowerPoint.  Your presentation must be "rehearsed" in advance so that you can easily stay within your allotted time frame.
PROGRAMME DU COURS
janvier
le 22


Bienvenus au cours



Paris et la France du dix-neuvième siècle:  une vue d'ensemble
le 29


Lire et comprendre le film:



James Monaco:  "Film as an Art" pp. 22-65; "The Language of Film"




pp. 152-225; "The Shape of Film History" pp. 228-33, 261-63, 266,




275-77, 283, 284-96, 301-04, 310, 313-18, 321-22, 337-40; 




"Film Theory" pp. 388-425.




Phil Powrie et Keith Reader:  "History" pp. 3-53 (facultatif mais 




encouragé); "Theory" pp. 54-84; "Appendices"--Table 1, 2, 6, 7,



8, 9, 10. [Table 10 est une liste de termes en anglais et en français



qu'on emploie pour discuter le film;  je vous conseille de faire une



photocopie de cette liste et de l'apporter en classe chaque semaine.]



Un exemple:  deux scènes du film, French Cancan, de Jean Renoir
février

le 5


Les Misérables (de Napoléon à la Monarchie de Juillet)
le 12


Le Rouge et le noir (La Restauration)
le 19


Les Enfants du paradis (La Restauration)
le 26


La Bohème (La Monarchie de Juillet et ensuite)
mars

le 4


Madame Bovary (La Monarchie de Juillet)
le 11


Les Vacances

le 18


Gervaise (Le Second Empire)
le 25


La Traviata (Le Second Empire et la Troisième République)
avril

le 1er


Germinal (Le Second Empire)
le 8


The Life of Émile Zola (La Troisième République)
le 15


Camille Claudel (La Troisième République)
le 22


Les Présentations
le 29


Les Présentations
