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COURSE DESCRIPTION


This upper-level undergraduate and graduate-level course is an introduction to some of the novels, short stories, and films of Québec, Canada—and specifically Québec’s women writers and filmmakers.  The second half of the twentieth century and the beginning of the twenty-first century have witnessed an exciting explosion in literature by women, as new freedoms have allowed them to write and to speak with their own voice.  In French-speaking North America (Québec, francophone Canada, New England, Louisiana, and the francophone Caribbean), these new voices have been in the forefront of modern and postmodern literary movements.  By reading, viewing, discussing, and analyzing works by several of these Québécois writers, students will better understand the nature of the issues and concerns facing women in our society and the literary methods used by writers to express female reality and visions. The literature and films of Québec, in particular, have a fairly recent history (with the first "modern" and "urban" novel dating only from 1945), and since the 1960s they have become internationally recognized as some of the most vibrant and diverse representations of art in the francophone world.  After a brief introduction to the history, politics, society, language, people, literature, and women’s writing of Québec, we shall begin our study with a collection of short stories/novel by one of the most beloved of French-Canadian authors, Gabrielle Roy, who, ironically, was franco-Manitoban but who lived most of her life in Québec.  We shall consider works by an "older" generation of writers--Anne Hébert, Marie-Claire Blais, and Nicole Brossard (the last two of whom are still actively writing)-- and then by a "younger" generation of writers --Monique Proulx, Nancy Huston, Ying Chen, and Suzanne Jacob.  We shall also view and discuss an endearing and yet powerful film by the most important female filmmaker in Québec today, Léa Pool.  This course will be a student-centered class in which everyone will hopefully participate and add his/her thoughts about, reactions to, and interpretations of these exciting and interesting texts.  The course will be conducted in French. 

REQUIRED TEXTS

Roy, Gabrielle.  La Route d'Altamont.  Montréal:  Boréal, 1993. (ISBN 9782890525726) 

Hébert, Anne.  Kamouraska.  Paris:  Seuil, 1997.  (ISBN 9782757803998)
Blais, Marie-Claire.  Visions d'Anna.  Montréal:  Boréal, 1990.  (ISBN 9782890523753)
Brossard, Nicole.  Le Désert mauve.  Montréal:  Hexagone, 1987. (ISBN 9782890062801)
Pool, Léa, dr. (and screenwriter).  Emporte-moi.  Perf. Karine Vanasse, Pascale Bussières, Miki Manojlovic, and Nancy Huston.  Merchant Ivory Productions, Inc., 1999. [Feature film on reserve in the Johnson Center Library.]

Proulx, Monique.  Homme invisible à la fenêtre. Montréal:  Boréal, 2001. (ISBN 
 9782764601112)
Huston, Nancy.  La Virevolte. Paris:  J'ai lu, 1998.  (ISBN 9782290315477)
Chen, Ying.  L'Ingratitude.  Montréal:  Leméac/Actes Sud, 1999. (ISBN 9782742724628) 
Jacob, Suzanne.  L'Obéisssance. Paris: Seuil, 2001.  (ISBN 9782890525245) 
COURSE OBJECTIVES
To develop and demonstrate critical thinking skills.

To better one's ability in understanding, reading, and speaking in French.

To strengthen one's research skills and to use those skills to produce both written work and an oral presentation.

To broaden one's interdisciplinary understanding of Québec and French-speaking Canada.

To learn to identify and understand better the style, language, and issues evident in women’s writing and film making, especially in the 20th and 21st centuries. 

To appreciate the connections among literature, the visual arts, culture, history, social trends, politics, language, and gender/women’s movements in the 20th  and 21st centuries in Québec and in Canada, as well as globally.

COURSE POLICIES AND EXPECTATIONS

Attendance and Participation:  Much of the value that you will receive from this course will come from both your course readings and viewings and from your interactions with others. Your attendance and participation, therefore, are extremely important to the class and your learning process.  Especially since this class meets only once per week, do not miss class!
Assignments:  You are expected to complete all assignments on the assigned due date.  No late assignments will be accepted.  If you are having difficulties completing an assignment, contact me in advance. 

Honor Code:  As a student in this class, you are to follow the provisions of the GMU Honor Code for all work submitted for a grade.

Plagiarism:  Plagiarism means using the exact words, opinions, or factual information from another person without giving the person credit.  Writers give credit through accepted documentation styles, such as parenthetical citation, footnotes, or endnotes.  Paraphrased material must also be cited; MLA format is required for this class.  A simple listing of books or articles is not sufficient.  Plagiarism is the equivalent of intellectual robbery and cannot be tolerated in the academic setting.  If you have any doubts about what constitutes plagiarism, please see me.  

E-Mail Accounts:  It is important to have and use an e-mail account.  According to guidelines established by the University, each student is to access and use her/his GMU e-mail account  when corresponding with me and with other students in a given course.  You can have your mail forwarded from gmu.edu to your current, active account.  Although written assignments are to be handed in both digital form and as a hard copy, e-mail accounts will allow each of you to be in touch with me and with the others regarding assignments, questions, and discussions.

PLEASE NOTE THE FOLLOWING DATES

Last day to add classes:        15 September 2009
Last day to drop classes:       2 October 2009

Selective withdrawal period:  5 – 30 October 2009
RELEVANT CAMPUS AND ACADEMIC RESOURCES

Disability Support Services:  If you are a student with a disability, and you need academic accommodations, please see me, and contact the Office of Disability resources at 993-2474.  All academic accommodations must be arranged through that office. 
Student Technology Assistance and Resources (STAR) Center:  Johnson Center 229 / 993-8990

Writing Center:  Robinson A116; 993-1200

REQUIREMENTS FOR FINAL GRADE 

Class preparation and participation (25%)

          It is clear that the issue of "finding one's voice" has been of great importance to all of the women writers and filmmaker whose texts we shall be reading, viewing, and discussing during this semester.  Similarly, it is important that students in this class find their own voice. As you will soon learn, I see this class as collaborative and participatory; we shall all benefit not only from our readings and viewings, but also from our class discussions to which each of us will bring an individual perspective. Through class discussions and individual assignments, you will have the opportunity to discover new perspectives and examine ideas that were previously unchallenged. Open discussion depends on the development of trust and safety among participants, as well as risk-taking and effective facilitation.  It is, therefore, essential that class members attend all scheduled classes and participate in class discussions.  In addition, I encourage you to aid your oral participation by bringing to class relevant materials from newspapers and other media forms.  I shall be giving each student a class participation grade approximately 3-4 times during the semester, and these grades--as all grades--are available for each of you to see.  Progress in class participation throughout the semester will be taken into consideration for your final participation grade.  

In addition, pairs of graduate student may, at times, serve as facilitators for small discussion groups.  Such "recitation sections" will give undergraduate students the opportunity perhaps to speak more easily in a small group of peers and will allow graduate students the chance to gain some experience in teaching and facilitating class discussions.

Oral presentation/exposé/analysis of texts (25%)


Each of you will be assigned a passage, chapter, or theme from a given text to study on your own and then to present to the class.  We shall also be analyzing the novels and short stories together as a class so that you will have a solid idea of what constitutes a good textual analysis.  Graduate students are expected to present for approximately 15 minutes, while undergraduate students should aim for approximately 10 minutes.  Although there are many critical works devoted to these texts, you are expected to interpret the assigned passages on your own, with your own ideas, emotions, and justifications.  Remember that all literature (and indeed all art and all "constructed works") has multiple interpretations, but that you must justify yours with “proof” from the text itself!  Given the enrollment in this course, each student will most likely have one oral presentation during the semester.
Written Assignments (50%)

Two Written papers for Undergraduate Students (25% for each) and One Research Paper and Presentation for Graduate Students (15% for presentation; 35% for paper):


Undergraduate students will be required to write two papers (in French), each of a minimum of 7 pages in length.  The first paper, due on  27 October and worth 25%, will address one aspect of either La Route d’Altamont, Kamouraska, Visions d’Anna, or Le Désert mauve--or a comparative focus on two or more of these novels.  No outside research is necessary for this paper, but you must justify your comments and analysis with citations from the novel(s) and/or with paraphrasing (still cited).  The second paper, due on the last day of class, 8 December, worth another 25%, and also of a minimum of 7 pages in length, will focus on an aspect/theme present in one or more of the remaining texts that we shall have been studying.  You will need a minimum of five outside critical sources for this second paper.


Graduate students will be required to write one final research paper (in French), of a minimum of 20 pages in length and worth 35% of your final grade.  You should choose your topic early in the semester so that you will have enough time to complete the research and writing.  The paper will be due the last day of class, 8 December.  It must be based on your own analysis of a topic related to one or more texts:  another text or texts by an author whom we have studied; a text or texts by another woman writer of Québec.  Your research paper must include theoretical research (with at least 10 outside sources).  In addition to the submission of the written paper, graduate students will present their topics to the rest of the students during the last class period (15% of your final grade).  Your presentation must be "rehearsed" in advance so that you can easily stay within your allotted time frame--to be determined, dependent upon the final number of graduate students in the class, but most likely approximately 30 minutes.
You are all required to discuss your possible topics with me in advance so that I can be of more help to you as you research and write these papers.  In addition, for the second paper by undergraduates and the final research paper for graduate students, you are required to submit an outline of the paper and a list of your outside sources on 17 November.
All papers must be written in French and free of grammatical and stylistic errors.  Your paper must be typed, double-spaced, with an 11-12 point font, with 1 inch margins all around, and with numbered pages.  You do not need a cover sheet.  Simply start on page 1 (although the first page is not numbered), and place your name at the top right-hand corner of each page.  No folder is necessary; just staple the pages together. It is absolutely necessary to be consistent in your citations and documentation.  You must follow MLA format for quotations, references, and Works Cited (starting on a separate page).  Please use endnotes for explanatory purposes only, and do not use footnotes with notations such as "Ibid."  You should have your own copy of the MLA Style Sheet, but in the event that you do not, here are some links that will provide the necessary format to follow:

http://www.docstyles.com/mlacrib.htm
http://www.mla.org/style
http://www.zbths.k12.il.us/academics/mla_style_sheet/
http://www.sdst.org/shs/library/mla.html
http://www.lib.berkeley.edu/instruct/guides/citations.html
http://www.mendocino.edu/mendocinocollegelibrary/text/mlaworks.pdf
In addition, I shall go over the basics of documentation in class well in advance of the submission of your final (graduate)/second (undergraduate) papers.

And finally on this topic, here is a list of examples for a Works Cited listing (double-spaced throughout):

Agamben, Giorgio. Remnants of Auschwitz: The Witness and the Archive.  New York: Zone Books, 2002.
Agosin, Marjorie, ed.  A Map of Hope:  Women's Writing on Human Rights:  An International Literary Anthology.  Brunswick, N.J.:  Rutgers UP, 1999.
---, ed.  Women, Gender, and Human Rights:  A Global Perspective.  New Brunswick, N.J.:  Rutgers UP, 2002.
Arras, Marie-Noel.  Entière ou la réparation de l'excision.  Paris:  Chèvre-feuille étoilée, 2008.
Bales, Kevin. Disposable People:  New Slavery in the Global Economy.  Berkeley:  U of California Press, 2004.
---.  Understanding Global Slavery:  A Reader.  Berkeley:  U of California Press, 2005.
Bergoffen, Debra.  "February 22, 2001:  Toward a Politics of the Vulnerable Body." In Feminist Philosophy and the Problem of Evil.  Ed. Robin May Schott.  Bloomington:  Indiana University Press, 2007.  121-39.
---.  "From Genocide to Justice:  Women's Bodies as a Legal Writing Pad."  Feminist Studies 32.1 (spring 2006):  11-37.
Boodakian, Florence Dee.  "Witness/Reader:  The Dilemma of the Other in Literary and Human Rights Discourse(s)."  Paper presented at the American Comparative Literature Association Conference.  Long Beach, California.  April 2008.
Bradley, Mark Philip and Patrice Petro, eds.  Truth Claims:  Representation and Human Rights.  New Brunswick:  Rutgers University Press, 2002.
Brumberg, Joan Jacobs.  Fasting Girls:  The History of Anorexia Nervosa.  New York:  Penguin/Plume Books, 1989.
Bunch, Charlotte.  "Women's Rights as Human Rights:  Toward a Re-Vision of Human Rights."  Human Rights Quarterly 12 (1990):  489-98.

Remember that Wikipedia is not considered a critical source, although you can consult that source for basic information.  Similarly, any encyclopedia of any sort is not to be considered as one of your 5/10 outside sources.  You are expected to locate and use critical sources:  scholarly monographs; scholarly essays in recognized journals.  You may, of course, use the Internet for critical sources but not exclusively and--be careful--it is often difficult to confirm what is accurate and what isn't accurate on the Internet.  Check with me if you are not sure!
PROGRAMME DU COURS

septembre:
mardi le 1er                     Bienvenus au cours

                                        Le Québec et le Canada:  L'Histoire, la politique, la société, le 




     peuple, le langage, la littérature  et la culture; la literature des femmes
mardi le 8


Gabrielle Roy.  La Route d’Altamont
mardi le 15


Anne Hébert.  Kamouraska
mardi le 22


Anne Hébert.  Kamouraska
mardi le 29


Marie-Claire Blais.  Visions d’Anna
octobre:

mardi le 6


Nicole Brossard.  Le Désert mauve
mardi le 13


Aucune classe:  les vacances/la fête de Columbus
mardi le 20


Nicole Brossard.  Le Désert mauve
mardi le 27


Léa Pool.  Emporte-moi




[La première critique des étudiants "undergraduates"]
novembre:

mardi le 3


Monique Proulx.  Homme invisible à la fenêtre
mardi le 10


Nancy Huston.  La Virevolte
mardi le 17


Ying Chen.  L’Ingratitude




[Le plan et les sources critiques des critiques finales]
mardi le 24


Suzanne Jacob.  L’Obéissance
décembre:

mardi le 1


Suzanne Jacob.  L’Obéissance
mardi le 8


Les Présentations orales




[la deuxième critique des étudiants "undergraduates" et
la "grande critique" des étudiants "graduates"]
mardi le 15


Les Présentations orales (suite—si c’est nécessaire)
