FRENCH 452-001 

FRENCH-CANADIAN LITERATURE

SPRING SEMESTER 2004

Wednesdays 4:30 - 7:10

122 East Building

Dr. Paula Ruth Gilbert                                                    Office Hours:

Room 217 A Thompson Hall                                          Tuesdays and Wednesdays

(703) 993-1102 (office)                                                   3:00 -4:30 p.m.

(703) 993-1220, 1221 (Foreign Languages)                   and by appointment

(703) 993-2896 (Women's Studies)                                e-mail:  pgilbert@gmu.edu

COURSE DESCRIPTION


This upper-level course is an introduction to some of the novels, short stories, and films of Québec, Canada.  The literature and film of Québec have a fairly recent history (with the first "modern" and "urban" novel dating only from 1945), and since the 1960s they have become internationally recognized as some of the most vibrant and diverse representations of art in the francophone world.  After a brief introduction to the history, politics, society, language, people, and literature of Québec, we shall begin our study with a collection of short stories/novel by one of the most beloved of French-Canadian authors, Gabrielle Roy, who, ironically, was franco-Manitoban but who lived most of her life in Québec.  We shall consider works by an "older" generation of writers--Anne Hébert, Marie-Claire Blais, Michel Tremblay, and Nicole Brossard (the last three of whom are still actively writing)-- and then by the "younger" generation of writers --Monique Proulx and Ying Chen.  We shall also view and discuss two powerful films--one based on the novel by Proulx that we shall also be reading and another by the most important female filmmaker in Québec today, Léa Pool.  This course will be a student-centered class in which everyone will hopefully participate and add his/her thoughts about, reactions to, and interpretations of these exciting and interesting texts.  The course will be conducted in French. 

REQUIRED TEXTS
Blais, Marie-Claire.  Visions d'Anna.  Montréal:  Boréal, 1990.

Brossard, Nicole.  Le Désert mauve.  Montréal:  Hexagone, 1987.

Chen, Ying. L'Ingratitude.  Montréal:  Leméac  Acte Sud, 1999.

Hébert, Anne.  Kamouraska.  Paris: Seuil,1997.

Pool, Léa, dir. (and screenwriter).  Set Me Free/Emporte-moi.  Perf. Karine Vanasse, Pascale Bussières, Miki Manojlovic, and Nancy Huston.  Merchant Ivory Productions, Inc., 1999. [Feature film on reserve in the Johnson Center Library; to be seen outside of class.]

Proulx, Monique.  Homme invisible à la fenêtre.  Montréal:  Boréal compact, 2002.

Proulx, Monique (screenwriter) and Jean Beaudin, dir. Souvenirs intimes.  Perf. Pascale Bussières and James Hyndman.  Films Lions Gate, 1999.  [Feature film based on Proulx's novel, to be seen in class.] 

Roy, Gabrielle.  La Route d'Altamont.  Montréal:  Boréal compact, 1993.

Tremblay, Michel.  La Grosse Femme d'à côté est enceinte.  Montréal:  Leméac,1995.

COURSE POLICIES AND EXPECTATIONS
Attendance and Participation:  Much of the value that you will receive from this course will come from both your course readings and viewings and from your interactions with others. Your attendance and participation, therefore, are extremely important to the class and your learning process.  Do not miss class!
Assignments:  You are expected to complete all assignments on the assigned due date.  No late assignments will be accepted.  If you are having difficulties completing an assignment, contact me in advance. 

Honor Code:  As a student in this class, you are to follow the provisions of the GMU Honor Code for all work submitted for a grade.

Plagiarism:  Plagiarism means using the exact words, opinions, or factual information from another person without giving the person credit.  Writers give credit through accepted documentation styles, such as parenthetical citation, footnotes, or endnotes.  Paraphrased material must also be cited, using MLA or APA format (i.e. for this class, MLA format is preferable).  A simple listing of books or articles is not sufficient.  Plagiarism is the equivalent of intellectual robbery and cannot be tolerated in the academic setting.  If you have any doubts about what constitutes plagiarism, please see me.  

E-Mail Accounts:  It is important to have and use an e-mail account.  According to new guidelines established by the University, each student is to access and use her/his GMU e-mail account when corresponding with the professor and with other students in a given course.  Although written assignments are to be handed in as hard copies, e-mail accounts will allow each of you to be in touch with me and with the others regarding assignments, questions, and discussions.

RELEVANT CAMPUS AND ACADEMIC RESOURCES

Disability Support Services:  Any student with documented learning disabilities or other conditions that may affect academic performance should make sure this documentation is on file with the Office of Disability Support Services (SUB I, second floor; 993-2474) to determine the possible accommodations you might need and should talk with me to discuss reasonable accommodations.

Student Technology Assistance and Resources (STAR) Center:  Johnson Center 229 / 993-8990

Writing Center:  Robinson A116; 993-1200

COURSE REQUIREMENTS
Class Participation (10% of the final grade):


It is clear that the issue of "finding one's voice" has been of great importance to all of the  writers whose texts we shall be reading, viewing, and discussing during this semester.  Similarly, it is important that students in this class find their own voice. As you will soon learn, I see this class as collaborative and participatory; we shall all benefit not only from our readings and viewings, but also from our class discussions to which each of us will bring an individual perspective. Through class discussions and individual assignments, you will have the opportunity to discover new perspectives and examine ideas that were previously unchallenged. Open discussion depends on the development of trust and safety among participants, as well as risk-taking and effective facilitation.  It is, therefore, essential that class members attend all scheduled classes and participate in class discussions.  In addition, I encourage you to aid your oral participation by bringing to class relevant materials from newspapers and other media forms.  I shall be giving each student a class participation grade approximately 3-4 times during the semester, and these grades--as all grades--are available for each of you to see.  Progress in class participation throughout the semester will be taken into consideration for your final participation grade.  
Oral Presentations on the Texts (20% of the final grade):


For each of the texts, students will be given either a theme to discuss or a passage to analyze orally in class.  These  10-15 minute presentations/ exposés will add to our understanding of the work and will ensure that everyone participates in discussions.  Dependent upon the final enrollment, each student will most likely make two presentations during the semester (10% each).

Two Written Papers of a Comparative Nature (first paper 20% and second paper 30% = 50% of the final grade):  


Each of these two written papers will treat an aspect/theme of at least two of the works studied. The first paper will focus on the works of at least two of the following:  Gabrielle Roy, Anne Hébert, Michel Tremblay, and Marie-Claire Blais.  It must be 4-5 typewritten pages and will be due on 17 March .  The second paper, of  6-7 typewritten pages, will treat at least two of the following: Nicole Brossard, Monique Proulx (novel and/or film), Ying Chen, and (possibly) Léa Pool (we will not have discussed the Pool film before the due date).  This second paper will be due on the last day of class, 28 April.  The first of these papers does not require any outside research; the second one should use at least three outside critical sources.  I am, however, essentially looking for your own analysis, as you compare the two or more selected texts. You will need to strike a balance between this analysis and paraphrasing and/or quoting from the text, as well as referring to outside critics for the second paper.  Please discuss your possible topics with me for each paper in advance so that I can be of help to you as you research and write these papers.  Do not forget to indicate (in parentheses) all page numbers from which you cite directly or paraphrase.  You are to use MLA style for citations and works cited.  All papers must be typed and corrected for errors in grammar and typing. Each paper must be paginated, double-spaced, using an 11-12 point font and one-inch margins.
Final Examination--Essay (20% of the final grade):


The final examination will consist of comparative essay questions.  The exam date is Wednesday 5 May  4:30 - 7:15 p.m.  

CLASS SCHEDULE AND ASSIGNMENTS
mercredi

le 21 janvier


Introduction au cours.

              


Le Québec et L'Amérique du Nord francophone:  L'Histoire,





la politique, la société, le peuple, le langage, la littérature et la





culture.

le 28 janvier


Gabrielle Roy.  La Route d'Altamont (1966)

le 4 février


Anne Hébert.  Kamouraska (1970)

le 11 février


Anne Hébert.  Kamouraska (suite)

le 18 février


Michel Tremblay.  La Grosse Femme d'á côté est enceinte (1978)

le 25 février


Michel Tremblay.  La Grosse Femme d'à côté est enceinte (suite)

le 3 mars


Marie-Claire Blais.  Visions d'Anna (1982)

le 10 mars


"Spring Break"

le 17 mars


Marie-Claire Blais.  Visions d'Anna (suite)





La Première Critique

le 24 mars


Nicole Brossard.  Le Désert mauve (1987)

le 31 mars


Nicole Brossard.  Le Désert mauve (suite)

le 7 avril


Monique Proulx.  Homme invisible à la fenêtre (1993)

le 14 avril


Monique Proulx et Jean Beaudin.  Souvenirs intimes (1999)





[le film sera vu en classe]

le 21 avril


Ying Chen.  L'Ingratitude (1995)

le 28 avril


Léa Pool.  Emporte-moi (1999)





[le film sera vu en dehors de la classe]





La Deuxième Critique 

le 5 mai


L'Examen final (4:30 - 7:15)

