	Lesley Smith

8 July, 1999

Draft Script: U Street Sounds

(revisions 15 - 17 March 2000)

?poss use night shots and play around with IVs to make them work together

Wide shot (poss. looking down) USS, mix to 

CUs USS, mix to 

(12/6/97 t#1: seq. begins 01:23:21)

TITLE/TITLES

To official opening of installation

(Local TV/cable tapes)

lfs: Walter Kravitz, artist 

(12/6/97 t#2: 02:14:38) (slightly odd shadow on face from sunlight but good sync.  

B-roll hanging figures in atrium (without showing process of hanging) i.e.

(12/6/97 t#2: 02:29:04 - 20; 02:06:07 - 02:07:23)

continued shots figures moving i.e.

(foyer figures:10/3/97 t#1: 06:08:11 -06:11:24; 06:11:28 - 12:44)

Fade to black

Inter Title:  The Commission 
Historic photos of site plus initial shot of Reeves Center ext.

over montage relevant photos musicians

lfs: Matt Radford, DC Commission of the Arts and the Humanities
Use B-roll Reeves Center (ext and int. - without showing installation) to cover edits in this sequence

B-roll Yohallam at work

B-roll Reeves Center

B-roll illustrating relevant points?

(again not showing installation)

Shots of Walter’s drawings for the project,

any material he might have left from his submission.

(there are very few good shots of the preliminary drawings for the figures in Walter’s sketchbook in the tape already shot.  I’d suggest perhaps shooting some of this preliminary artwork (if Walter still has it) to use here, and perhaps also in the sections describing the construction of the work)

Fade to black

Inter title: The Artist

?poss archive library jazz performers: or animated montage of stills?

v. general B-roll of Walter working in his studio i.e. (9/2/97: 03:02: 26 - 03:04:57)

Poss B-roll of other public art works by Walter or use of studio shots as above?

Studio shots: for this sequence perhaps shots showing Walter adding broad detail to the figures - black lines, and broad strokes. i.e. (5/23/97 t#2: 02:15: 52 - 16:09; 02:19: 34;  and others here at the beginning of the tape i.e. 02:05, and 02:07 (can’t use sound here as lots of saw noise in background.)

Fade to black

Inter title:  The Creation

Shots of Walter sketching out the musician figure i.e. (5/23/97 t#1: 01:04:20 - 01:08:45)

Walter stepping back from figure

Patrick sawing out figures

(v noisy): (i.e. 5/23/97 t#2: 02:04:00 - 02:05:27)

Patrick carries figure to back of room

c. 5/23/97 t#2: 02:06:10 - 06: 38

focus on Walter adding detail to figures

while Patrick saws.

lots of good shots i.e. (5/23/97 t#2: 02:16: 35 - 02:19: 02; 02:22:58)

Patrick scoring 

(5/23/97 t#2: 02:22:03; 02:23:59)

WS of 3 students at table

(5/23/97 t#2: 02:08:58)

CUs of dark T-shirted woman working

carefully on her segment.

(5/23/97 t#2: 02:10:20; 02:12: 30 - gives look from beneath of stencil)

B-roll of studio action - drawing, sawing, creating stencils, etc. as above 

Walter setting up the painting,

and starting to spray

5/23/97 t#1 02:14:20 - 01:28:28)

(good painting noises that might work with vo but also lots of sawing in the bg of shots)

Finished pieces hanging in the studio

 (lots of shots on both studio tapes)

Walter carrying finished pieces through studio

(5/23/97 t#2: 02:01:21)

Shots of pieces hanging in the studio
	
	FX FX FX Jazz music, fading up and down under speakers

Terry Sultan
It’s amazing, you want art to make people say I feel great, I understand something new here, about myself or my place in the universe

Matt Radford in sync to vo
It’s brought a lot of color and motion, its very uplifting to people, its always changing

Spectator in sync 

They’re fantastic

TITLE/TITLES
FX FX FX opening night

Actuality of opening night

Walter Kravitz in sync (vo? after lfs fades)

Well, I feel pretty good.  The feeling uh of them being lifted up into space, the fact that they were on my studio floor flattened out for probably at least three or four months, and I’d got used to seeing them that way.  So to see them up is an amazing weight, figuratively and literally, off off the floor and off my shoulders.

Narrator vo

In fact, the creation of U Street Sound began months ago, after  the DC commission on the arts and sciences sponsored a competition for a major public art installation for the city’s new government building, the Reeves Center. 

FX FX FX jazz music (carry through next sequence

Narrator VO

The Reeves Center sits at the junction of U and 14th streets, in the historic Shaw District of DC. There the U Street club scene in the 40s and 50s drew world-class musicians and lay at the heart of 

a thriving political community

DC wanted the Reeves Center to remember, and recreate, some of that community spirit.

 FX FX FX music 

Matt Radford in sync and vo

This building is a landmark, and we wanted to make it part of the community. 

And we also wanted to echo some of the history of this area, its richness

And finally, people come here every day to work.  Others, men, women and children, come here everyday to do business, we wanted to make the spaces nicer for working and nicer for doing business.

Public art lets you put art where people go - it’s not closed away in museums, it’s part of neighborhood.  It’s something to talk about, to remember.

Narrator vo

Francois Yohallam, artist and public art consultant to many of the counties adjacent to DC, helped the DC Commission set up the competition to fill the Reeves Center with art.

Francois Yohallam in sync and vo(if nec)

Public art is all building a relationship with an audience.   And you need to worry constantly about that audience.  

You need to give them something that makes them feel good, but you also need to give them some layers, some complexity.  They’re going to see it over and over again, and they need to keep discovering new things.

But its also very democratic, and the challenge is to keep it democratic, and also keep it complex, not let it be watered down to the lowest common denominator.

Narrator vo

And the building itself threw some added challenges to any artwork that might be commissioned.

Matt Radford in vo 

The architect on the committee made the point that the building was depressing inside, rather like a prison, so we were looking for something colorful and translucent, that would reflect and create light.

Matt Radford in sync and in vo
But we were also concerned about technical things: the way the artwork was going to be installed, whether it would be high or low maintenance.  For example, dust is a big problem in the building because people can look down on the art in the atrium, and it wouldn’t look good if it were covered in dust.

It needed to be something that wouldn’t fade or deteriorate with the sun that comes in through the atrium and it needed to be water-resistant too, because we’d had some problems with leaking in the building.

Narrator vo

The selection committee finally chose, from five semi-finalists, the proposal by Walter Kravitz, a Virginia-based public artist and full-time Professor at George Mason University in Fairfax.

He planned to lighten the two and a half storey foyer by suspending four quartets of musicians above  people’s heads.  And he  wanted to continue the jazz theme into the six and a half storey atrium by suspending a chorus line of dancers from the sky-lit roof.

Matt Radford in sync
Some of the other proposals were too small-scale, or would have created maintenance problems for us, but Walter’s really appealed to us all.

With Walter’s submission, all our criteria were met - the artwork’s kinetic, and it reflects back on the history of the area. 

FX jazz music (maybe mixing into sounds of drills, hoist, nail guns, etc. from existing tapes)

Francois Yohallam in sync

A lot of people don’t realize how different a public artist is to other artists.  Many artists work from their own creativity, for their own pleasure and yes, they will be exhibited in a gallery or a museum, but they’re expressing their own emotions to their own ends.

A public artist has a responsibility to a lot of other people.  The public artist is creating for an audience and for a space.  They need to understand architecture and engineering, they need to come to public meetings, to understand a community.  They need to be able to listen and to be open-minded.

Walter Kravitz in sync and in vo

04:07:35

When I first went in it I sensed  a certain presence of the jazz greats, whom I used to listen to as a kid, um all the time I mean and when I talked to some of the old-timers there, the people who had been there since the forties, they told me of the folks who had been in there and had playing in the area, the Ellingtons, Lady Day, and Ella and Miles and Coltrane

EDIT

04:08:24 section

So I kinda heard these sounds when I looked it over, and I decided to pretty much base this, my piece on these sounds.  and so the name of this piece is U Street sounds, and it’s it’s an attempt to recover those sounds that still kind of move through the air.

Francois Yohallam in sync and vo

People who like people become public artists.  and they need  to have some courage, too.  

if the art’s in a public place, then people can just say they don’t like it, there’s always public critical comment. 

And they need to enjoy seeing their work on a large-scale, enjoy an audience

Walter Kravitz in vo and sync

04:16:19

Well I hope that uh people stop and try to figure this one out.  And that it’s it has enough content so that they’ll do that.  Um, by content I mean, what’s the story here, what does the story mean

EDIT

04:18:13 (end of section)

What was U street really like?  What was the U Street corridor like in 1940 or 1950

Narrator vo

Kravitz’s own experiences as a younger artist pushed him into both public art and into the telling of stories in time and space. As a student in Chicago, he was involved with a rather irreverent anti-formalist group called The Harry Who group.

Walter Kravitz in sync and vo

O4:20:00 (begins section)

Most of my other work in the past has told a kind of story, an event….internal edit….And in Chicago, we, when I graduated school we were intimately involved with things like comics and popular culture, trying to paint from comics, trying to recreate that kind of feeling in the painting

EDIT

04:20:47 (end of section)

So these figures, I feel follow a little bit of that tradition rather than the formal tradition of shape and color Um and I kinda hope it hits people that way, you know, that this was about something other than about solving visual programs.

Francois Yohallam in vo and in sync

A friend once said this is how you define a public artist: the eye of a poet, the ear of a journalist and the hide of an armadillo

Walter truly is a public artist.  He understands architecture, he understands engineering, he has all sorts of talents

FX FX FX studio noise

Narrator vo

U Street Sound began to take shape in Spring, 1997, as Kravitz and his students built the individual components for the musicians and dancers.  

The 22 to 24 foot dancers were constructed from many different pieces.  The smaller musicians, between eight and nine feet tall, hung as single elements.  But for both, the fabrication was the same. The base material was polycarbonate, which was paper-masked and then into which a pattern was cut and painted.

Walter Kravitz actuality (on field tape)

5/23/97 t#1: 01:29:11

Using  a saber saw we’re going to cut around the edges of these figures here, and they’re going to be about 15 to 20 of these figures.  They are all going to be cut our around the edge, and then they’re going to be painted on both sides….Edit

FX Fx FX sawing

Narrator vo

Once the figure is cut out, Walter Kravitz then adds the flowing detail that will form the stencil through which he paints the figure.

FX drawing and sawing

Narrator vo

Patrick then scores the stencil lines onto each side of the piece.  At the other end of the studio, three more students paintstakingly lift the brown paper from the areas to be painted.

The brown paper stencils allow Walter to plan and paint different designs on each side of the transparent pieces.

Throughout the construction phase, Kravitz engaged his students in discussions about similarities and differences between public and private art.

Walter Kravitz vo and in sync

04:02:57 edit in…

actually, I had to get the students that worked with me (cut they were my students) to think large, that is to think about shapes that were not going to be made with a little brush, but were gonna be spread over large surfaces

EDIT

04.03:30 edit in…the public object is more active and should become a little bit more um part of the architecture or an interior architecture or exterior architecture. And uh because of that it has to compete with the architecture.  

04:04:12

So students have to see that scale, that jumping scale and be able to work with it…internal edit…when I had one student just cutting out the shapes after I drew them on a sheet of polycarbonate.  When I had him cutting it out, I said, well generalize the curb.  You don’t have to be too detailed here, Generalize the curve, it’s not going to be seen, except maybe 20 feet away.

Narrator vo

In making the stencils and painting, however, the focus shifted from scale to detail.

Walter vo

04: 00:03 edit in….

to be able to use a stencil, to think through a stencil, which is different that just applying paint…internal edit…

04:01:13

But this is using a device…internal edit…and a stencil gives uh a certain kind of shape and a certain kind of anonymity

EDIT

04:01:36 edit in…

Once you understand how to work through stencils it comes to uh being able to manipulate color very much like you would with a brush..de-um..So what I had to do was to get my assistants to think that way, to think that the stenciling process was part of the painting process was part of the invention.

Narrator vo

Once the paint was applied to the pieces, the dynamic interaction between each side became clear. 

Walter actuality (pulling pieces out from wall and showing them to camera)

5/23/97 t#2: 02:01:52 edit in…

one side is very transparent and the other side, like the pieces I’ve just been doing is very opaque. so the transparent side is just  like a kind of pulse to the more opaque side

EDIT (to iv tape)

Walter Kravitz vo and in sync

04: 10:48

The way I painted it also has a lot to do with uh the jazz beat painted on one side.  that is the pattern, repetitive pattern on one side of the um chorus line figures, and on the other side we have um a kind of solo I guess

04:11:28 edit in…

And the transparent is really the silent beat that informs the solo as we go through it



