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FREN 470-001 - Spring 2006



Office: Thompson; 233 D


French Cinema (New Wave)


Office hours: Tu. 10:15-11:15 R 13:15-14h








and by appointment

Instructor: Janine Ricouart



Email: jricouar@gmu.edu

T232 Tu. Th. 12:00-13:15



Phone number: 993-1593 

http://mason.gmu.edu/~jricouar 

All the films scheduled are available either from the MCL dpt. or the Johnson media center. You are required to watch the films at least once prior to coming to class. They will be on reserve at the JC media library. Each week, in Thompson Hall, there will be at least one scheduled viewing for each film: TBA 
REQUIRED TEXT: 

Susan Hayward and Ginette Vincendeau, eds. French Films; Texts and Contexts. Second 

Edition. London and New York: Routledge, 2000. ISBN: 0-415-16118-5

T. Jefferson Kline. Screening the Text. Intertextuality in New Wave French Cinema. 

Baltimore: Johns Hopkins UP, 1992. ISBN: 0-8018-7431-9
Michel Marie. La nouvelle vague. Une école artistique. Paris: Nathan Université, 1997. 

SUGGESTED READING: Many excellent books on introduction to film analysis are available in the GMU the library. Suggested titles included pp. 5-6. 
COURSE REQUIREMENTS: 

1) Active participation in the class discussions is essential. In order to succeed in this class, students will attend classes regularly, read assigned texts and watch assigned films on a regular basis (view each film at least once prior to coming to class). 

2) One midterm and one final paper (approx. 5 pages each, printed). Your papers should combine research and original analysis of one or more films listed on the syllabus. More details about your papers will be given in class later. 
3) Two oral presentations: students will be responsible for preparing an analysis on the reading assignment scheduled for the day of their presentation.  

4) You will also be tested on the films and reading assignments. 
5) Keep your own journal on films and reading assignments: it should include new vocabulary learned from the film as well as your own questions and comments. Turn it in every Tuesday. 

Disability Resource Center (DRC): If you have special needs, please let your instructor know at the beginning of the semester and contact the DRC (at 703-993-1274) in order to help you and your instructor set up your learning space. 

French film festival: If you are interested, you could attend the East Coast French film festival that takes place in Richmond, VA. This year’s festival is scheduled in March. For more information consult: www.frenchfilm.vcu.edu 

Honor Code: The Honor Code is in force for all work submitted for a grade in this course and can be found in the current University Catalog. 

Other guidelines: 
If you miss a class, it is your responsibility to contact a fellow student to find out what was covered in class and what the assignment is for the next class. You can also check on WebCT. I cannot answer emails and phone requests about assignments. 
Late work policy: If you are ill or have a MAJOR reason to turn in an assignment late, you must request permission ahead of time if at all possible. Each paper turned in late will automatically receive a lower grade. If you miss your oral presentation and no effort was made to inform the teacher ahead of class time, you will automatically receive an F for that assignment. 
Extensive use of WebCT will also be expected: this will include: assignments; extra documents to read prior to class time; discussion topics, changes in class assignments; students’ home pages and oral presentations. You are encouraged to use Power point for your oral presentations. 

Grading system: 

Active class participation



20 %

Pop quizzes





15 % 

Weekly journals




15% 

Two oral presentations



25 %

Two written essays




25 %
FINAL PAPER DUE on Th. 16 May by noon (at the latest)
Pls. turn in your paper in the language dpt. (MCL, Thompson 233)

COURSE OUTLINE (Subject to change)
FF = Hayward et Vincendeau: French Films

NV = Michel Marie: La nouvelle vague 
ST = T. Jefferson Kline: Screening the Text
All the films are on a four hour reserve at the JC Media Library 

Week 1: 
Discussion of class expectations, course syllabus 
24-26 Jan.
Introduction to basic terms used in film criticism (Scan1) 
Read introduction to Screening the Text (1-6)
Week 2: 
Read NV: chap. 1: “Un slogan journalistique, une nouvelle génération” (8-24)
31 Jan-

Read introduction to Susan Hayward’s French National Cinema (Scan2: pp. 1-16)
     2 Feb.  
Film screening: Truffaut’s Les 400 coups (1959) VHS GMU PN 1997 .F68 1999B



Oral presentations 1) 



2) 

Week 3: 
Discuss Truffaut’s Les 400 coups 
7-9 Feb. 
Read NV: chap. 2: “Un concept critique” (25-43). 
Read FF chap. 10: “The script of delinquency” (142-57)



Film screening: Truffaut’s Jules et Jim (1962)    DVD GMU PN 1997 J86 1999
Oral presentations 1) 



2) 

Week 4: 
Discuss Truffaut’s Jules et Jim
14-16 Feb. 
Read ST: chap. 1: “Anxious Affinities . . . Truffaut’s Jules et Jim” (7-23)
Film screening: Godard’s A bout de souffle (1959) 
GMU PN 1997 .A23 1992


Oral presentations 1) 



2) 

Week 5: 
Discuss Godard’s A bout de souffle

21-23 Feb. 
Read FF chap. 11: “’It really makes you sick!’” (158-73)
Read ST: chap. 6: “The ABC’s of Godard’s Quotations: A bout de souffle with 

Pierrot le fou” (184-221)

Film screening: Godard’s Le mépris (1963)



Oral presentations 1) 



2) 

Week 6: 
Discuss Godard’s Le mépris 
28 Feb. - 
Read FF chap. 12: “The fall of the gods” (174-88) 
     2 Mar. 
Read NV chap. 3: “Un mode de production et de diffusion” (44-62)


Film screening: Godard’s Nouvelle vague (1990)



Oral presentations 1) 



2) 

Week 7: 
Discuss Godard’s Nouvelle vague 
7-9 Mar.
Read NV: chap. 6: “L’influence internationale; l’héritage aujourd’hui.” 
No film screening this week


Oral presentations 1) 



2) 

12-18 March
SEMESTER BREAK 

Week 8:
MIDTERM ESSAY DUE this Tuesday by the beginning of class. 

21-23 Mar. 
Read Alan Williams’s Republic of Images (Scan3, pp. 327-53)


Film screening: Chabrol’s Le beau Serge (1958) 



No Oral presentation this week 
Week 9: 
Discuss Chabrol’s Le beau Serge

28-30 Mar. 
Read NV: chap. 4 : “Une pratique technique, une esthétique” (63-85)


Read ST: “In the Labyrinth of Illusions: Chabrol’s Mirrored Films” (87-118)


Film screening: Melville’s Le samouraï (1967) 



Oral presentations 1) 



2) 

Week 10: 
Discuss Melville’s Le samouraï 

4-6 Apr.
Read FF: chap. 13: “Mise-en-scène degree zero” (189-201)


Read Susan Hayward’s French National Cinema (Scan4, pp. 203-21) 


Film screening: Rohmer’s Ma nuit chez Maud (1969) DVD PN 1997 M892 1997
 

Oral presentations 1) 



2) 

Week 11: 
Discuss Rohmer’s Ma nuit chez Maud 

11-13 Apr. 
Read FF: chap. 14: “Eye for irony” (202-12). 

Read ST: chap. 5: “Pascal Victim: The Hidden Text in Rohmer’s 
Ma nuit chez Maud” (119-47)


Film screening: Rohmer’s Les nuits de la pleine lune (1984) 

GMU PN 1997 .F8557



Oral presentations 1) 



2) 

Week 12: 
Discuss Rohmer’s Les nuits de la pleine lune

18-20 Apr. 
Read FF: chap. 18: “Representing the sexual impasse” (253-68)



Film screening: Kassowitz’s La haine (1995) 

Oral presentations 1) 



2) 

Week 13:  
Discuss : Kassowitz’s La haine 



Read FF: chap. 22: “Designs on the banlieue” (310-26)
25-27 Apr. 
Read NV: chap. 5: “Des thèmes et des corps nouveaux” (86-104)


Film screening: Agnès Varda’s Sans toit ni loi (1985) 



Oral presentations 1) 



2) 

Week 14: 
Discuss Varda’s Sans toit ni loi 

2-4 May
Read FF: Chap. 19: “Beyond the gaze…” (269-79)


EXTRA SCREENING: TBA 


Oral presentations 1) 



2)  
Suggested critical texts 
Abel, Richard. French Film Theory and Criticism: A History/Anthology 1907-1939, 1988. ***

---. French Cinema, The First Wave, 1915-1929. ***

Armes, Roy. French Cinema, 1985. ***

Billard, Pierre. L’âge classique du cinéma français. Du cinéma parlant à la Nouvelle Vague,

1995.

Boggs, Joseph M. The Art of Watching Films: A Guide to Film Analysis, 1978. ***

Bordwell, David. Making Meaning: Inference and Rhetoric in the Interpretation of Cinema,

1989.
***

---, and Kristin Thompson. Film Art: An Introduction. 

Brunette, Peter. Screen/play: Derrida and Film Theory, 1989. ***

Buss, Robin. French Film Noir, 1994. ***

Corrigan, Timothy. A Short Guide to Writing About Film, 1994. *** Fenwick Ref.

Dudley, Andrew James. André Bazin, 1990. ***

Dyer, Richard and Ginette Vincendeau, eds. Popular European Cinema, 1992. ***

Forbes, Jill. The Cinema in France after the New Wave, 1992. ***

Graham, Peter. The New Wave. Critical Landmarks, 1968. ***

Hayward, Susan. French National Cinema. 2nd. Ed. NY: Routledge, 2005. 

Lewis, Brian. Jean Mitry and the Aesthetics of the Cinema, 1984. ***

Mayne, Judith. Cinema and spectatorship, 1993. ***

The Oxford Guide to Film Studies. Fenwick Ref. PN 1995 .O93 1998

Penley, Constance, ed. Feminism and Film Theory, 1988.

Sadoul, Georges. Dictionnaire des cinéastes, 1965 et Dictionnaire des films, 1983. 

Sherzer, Dina. Classic French Cinema, 1930-1960 , 1993. ***

Williams, Alan. Republic of Images. A History of French Filmmaking. Cambridge, MA: Harvard 

UP, 1992. 

Zants, Emily. Creative Encounters with French Films, 1993. ***

9 laser discs available in the MCL department (as well as many dvd’s)

From France: Au revoir les enfants (Louis Malle, 1987), César et Rosalie (Claude Sautet, 1972), Danton (Andrzej Wajda, 1984), Jean de Florette et Manon des Sources (Claude Berri, 1985, 1986), Les 400 coups (Truffaut, 1959), Vincent, François, Paul et les autres (Claude Sautet, 1974), May Fools (Louis Malle); Les règles du jeu (Renoir, 1939).

Other: Jésus de Montréal (Qc, Denys Arcand, 1990) et  Sugar Cane Alley (Euzhan Paley, 1984). 

Suggested French films (on 4 hour reserve at the JC Media Library) 

Louis Malle’s Les amants (1958) 


GMU PN 1997 .L6857
Louis Malle’s Ascenseur pour l’échafaud (1957) 
GMU PN 1997 E 5333 
François Truffaut: L’argent de poche 

GMU PN 1997 

François Truffaut’s Baisers volés (1993) 

GMU PN 1997 .F72
A few suggested francophone films (not New Wave)  

African Cinema: Quand les étoiles rencontrent la mer ("When the stars meet the sea") 
(Madagascar, Raymond Rajaonarivelo, 1996). 

Chocolat (Claire Denis)
Moolaadé (Sembene Ousmane) 

Quebec Cinema: Claude Jutra : Mon oncle Antoine 

Denys Arcand : Jésus de Montréal ; Le déclin de l'empire américain et Les invasions barbares. 
Paule Baillargeon : Le sexe des étoiles 

Léa Pool : Anne Trister  et La femme de l'hôtel …   

For a more complete list of French videos available in the Modern and Classical Languages Department, check www.gmu.edu/departments/fld and go to the language lab. page

