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COURSE DESCRIPTION 

This learning community will be devoted to studying representations and occasions of violence and their relationship to gender.  We will meet intensively for several hours per week to explore this theme through the social sciences and the humanities/arts, using documentaries, feature films, literary and non-fiction texts, journal articles, case examples, and oral histories.  Violence will be explored as it is manifest in diverse ethnic, racial, sexual, and national contexts.  Although our focus is primarily on violence in the United States, it is not possible to speak of issues of violence and gender without considering international concerns.  Participants will integrate academic learning with applied experience in local and regional settings where violence and its relationships to gender are the foci of community service.   There will be broad scope for creative oral and written exploration of the themes of violence and gender by class participants--individually, in small study groups, interactively, and collaboratively.

NCC COMPETENCIES

We believe that all of the following New Century College competencies have significance in this learning community:  communication; critical thinking; problem solving; valuing; group interaction; global perspective; effective citizenship; aesthetic response; information technology.  Particularly relevant, however, are the following four:

Communication:  This is a writing-intensive class.  In addition to numerous written assignments (e.g., integrative essays, analysis/response paper, research paper, service learning report), oral communication is essential to success in this course (e.g., class participation, creative presentation, oral reports of service learning).

Critical Thinking:  Based on your initial readings of theories of violence and gender, you will then be expected to integrate and apply this theoretical knowledge base to specific areas such as youth violence, the violation of body space, violence and sports, and media representation of violence.  Through our last section, as well as through your service learning experiences, you will also be developing ideas for programs, policies, laws, and cultural/social change aimed at preventing violence and revisioning the future.

Valuing:  Violence and Gender is a learning community in which you will be considering and critiquing a variety of perspectives and viewpoints on issues that affect us all in our everyday lives.  Our ability and success as a group depends upon our building a classroom atmosphere where everyone actively participates, listens to other points of view--no matter how different from one's own--and remains open and non-judgmental in our discussions of sensitive and controversial topics. 

Aesthetic Response:  This course emphasizes the importance of creative works as responses to violence and gender.  Accordingly, we shall be reading and analyzing novels and poems, watching and critiquing both feature films and documentaries, and constructing group creative presentations.

As always, NCC students are strongly encouraged to save copies of all of their work for possible inclusion in their graduation portfolios.  

REQUIRED READINGS

Allison, Dorothy.  Bastard Out of Carolina.  New York:  Dutton, 1992.

Gilbert, Paula Ruth and Kimberly K. Eby, eds.  Violence and Gender:  An 

Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

[Course packet]

Gilbert and Eby.  NCLC 310 Violence and Gender Separate Course Packet. 

Rodriguez, Abraham Jr.  Spidertown.  New York:  Penguin, 1994.

Service-Learning Handbook.  Center for Service and Leadership Staff.  See Website.

DOCUMENTARIES AND FEATURE FILMS
The following documentaries and feature films are listed in order of their assigned viewing dates.  All documentaries and feature films will be on reserve in the Johnson Learning Center Library.  Documentaries will be seen in class, but they will remain on reserve for the semester.  Most feature films are to be viewed outside of class time, and they, too, will be on reserve for the semester.  A list of recommended documentaries and feature films is to be found at the end of this syllabus.  Some are available in the Johnson Learning Center; others can easily be rented at a video store.  

War and Violence.  Phil Donahue, dir. Princeton, NJ:  Films for the Humanities, 1990.

Once Were Warriors.  Lee Tamahori, dir., with Rena Owen and Temuera Morrison.  Fine Line Features, 1995.  

Rambo:  First Blood Part II.  George Cosmatos, dir., with Sylvester Stallone and Richard Crenna.  Carolco Pictures, 1985.  

Tough Guise.  Jackson Katz and Sut Jhally, dirs.  Northampton, MA:  Media Education 

Foundation, 1999. 

American History X.   Tony Kaye, dir., with Edward Norton, Edward Furlong, and Beverly D'Angelo.  New Line Cinema, 1998.

Boys Don't Cry. Kimberly Pierce, dir. with Hilary Swank and Cloe Sevigny.  Twentieth-Century Fox, 1999.

The Brandon Teena Story.  Susan Muska and Gréta Olafdóttir, dirs.  Bless Bless Productions, 1998.

Mi Vida Loca:  My Crazy Life.  Allison Anders, dir., with Angel Aviles, Seidy Lopez, Jacob Vargas, and Panchito Gomez.  Cineville Partners, 1993. 

Family Violence:  Breaking the Chain. WBZ-TV4 (Boston, Ma). Princeton, NJ:  Films for 

the Humanities and Sciences, 1993.

Framingham Eight:  The Women Who Fought Back.  1994.  

Ju Dou.  Zhang Yi-Mou and Yang Fen Liang, dirs., with Gong Li, Li Bao-Tian, and Li Wei.  Tokuma Shoten Publishing and Communications, 1990.  

It Ain't Love.

Wrestling with Manhood.  Jhally, Sut and Jackson Katz, dirs.  Northampton, MA:  Media

 Education Foundation, 2002.

Dreamworlds  II:  Desire, Sex, and Power in Music Video.  Sut Jhally, dir.  Northampton,

MA:  Media Education Foundation, 1995.

The Silence of the Lambs.  Jonathan Demme, dir., with Anthony Hopkins, Jody Foster, and Scott Glenn.  Orion Pictures, 1990.

Bowling for Columbine.  Michael Moore, dir.  United Artists, 2002.

Academic Honesty and Collaboration:

The integrity of the University community is affected by the individual choices made by each of us.  This is especially true in New Century College.  GMU has an Honor Code with clear guidelines regarding academic integrity.  Three fundamental and rather simple principles to follow at all times are that:  (1) all work submitted be your own; (2) when using the work or ideas of others, including fellow students, give full credit through accurate citations; and (3) if you are uncertain about the ground rules on a particular assignment, ask for clarification.  No grade is important enough to justify academic misconduct.  


As in most learning communities and in many other classes, a number of projects in this class are designed to be completed by a study group.  With collaborative work, names of all the participants should appear on the work.  Collaborative projects may be divided up so that individual group members complete portions of the whole, provided that group members take sufficient steps to ensure that the pieces conceptually fit together in the end product.  Other projects are designed to be undertaken independently.  In the latter case, you may discuss your ideas with others and conference with peers on drafts of the work; however, it is not appropriate to give your paper to someone else to revise.  You are responsible for making certain that there is no question that the work you hand in is your own.  If only your name appears on an assignment, your professor has the right to expect that you have done the work yourself, fully and independently.


Plagiarism means using the exact words, opinions, or factual information from another person without giving the person credit.  Writers give credit through accepted documentation styles, such as parenthetical citation, footnotes, or endnotes.    Paraphrased material must also be cited, using MLA or APA format.  A simple listing of books or articles is not sufficient.  Plagiarism is the equivalent of intellectual robbery and cannot be tolerated in the academic setting.  If you have any doubts about what constitutes plagiarism, please see us.  

RELEVANT CAMPUS AND ACADEMIC RESOURCES

Counseling Center


SUB I, third floor / 993-2380.

Disability Support Services


Any student with documented learning disabilities or other conditions that may affect academic performance should: 1) make sure this documentation is on file with the Office of Disability Support Services (SUB I, second floor; 993-2474) to determine the possible accommodations you might need; and 2) talk with us to discuss reasonable accommodations.

NCC Online Writing Guide

http://classweb.gmu.edu/nccwg/

Sexual Assault Services


SUB I, second floor / 993-4364.

Student Technology Assistance and Resources (STAR) Center


Johnson Center 229 / 993-8990

Writing Center


We are fortunate to have Erin Brechbiel as a Writing Fellow for this course.  Erin will be available to help all students with their written assignments.  In addition, you can go to the Writing Center (Robinson A116; 993-1200).

Course Policies:

1.  Attendance:  You are expected to attend class regularly and to arrive to class on time.  You are also expected to return to the classroom after a short break.  You are to bring the relevant text(s) to class and to take notes on class discussions and documentaries shown during class time.  


2.  Assignment Due Dates:  All assignments are due on the date listed in the syllabus and must be handed in on time.  Late assignments will be marked down a full letter grade for each day late.  No assignments will be accepted more than one week after the original due date.  Always keep a copy of your papers.  It is your responsibility to replace any paper or assignment that is misplaced or lost.  


3.  E-mail Accounts:  Please remember that due to the new privacy policies at the university, we shall be sending all e-correspondence to your GMU accounts. 

EVALUATION
25%  Reflective Learning  (integrative essays, class participation, and assessment)

15%  Individual analysis/response paper 

25%  Research paper based on a sub-topic from study group work:  first draft (10%); second draft; final version (15%) 

15%  Study Group Creative Presentation and Individual Assessment of Group Work

20%  Service Learning

DETAILS OF EVALUATION
Reflective Learning  25%

This component reflects the importance of integration and synthesis of course concepts.  It has two parts:  integrative essays; class participation and assessment.


Integrative Essays:  You are required to write integrative essays throughout the semester.   You will choose a partner with whom you will correspond, preferably on e-mail.  [Please print out your entries.]  You need to have a minimum of seven integrative essays and responses, corresponding to the seven sections of the course.  You may write about:  class texts and connections among them; class discussions and their relation to the material; relations between course material, service learning, and external local/world events.  We shall collect and review your work four times during the semester, and no late work will be graded.  The seven essays and responses will be reviewed and graded in order to assess individual progress in the course, observe your reactions to the material, and witness the relationships that you are making between the course material and the exterior/personal world.  As part of your integrative essays, we encourage you to include poems (of your own or that you have located as relevant to a given topic in the essay), art work, or current event topics from newspapers.


Class Participation and Assessment:  Through class discussions and group/individual assignments, you will have the opportunity to discover new perspectives and examine ideas that were previously unchallenged.  Open discussion depends on the development of trust and safety among participants, as well as risk-taking and effective facilitation.  It is, therefore, essential that class members attend all scheduled classes and participate in class discussions and activities.  We encourage to aid your oral participation by bringing to class relevant materials from newspapers and other media forms.  Reading quizzes, in-class writing, submission of class discussion questions, and the like will also be part of the course.

Individual Analysis/Response Paper (15%)

This first paper will be an individual response to and analysis of a topic of particular interest to you thus far in the course as represented in film, poetry, or fiction.   The suggested length of this paper is from 4-5 pages, double spaced and with a 10-12 point font.  Papers should be written in one consistent academic style.  The individual analysis/response paper will be due in class on Tuesday 4 March.
Research Paper (25%)

This paper will consist of an individually researched topic, stemming from a sub-topic of the broader focus of an individual’s study group.  It is, therefore, imperative that you choose your study group topic carefully.  The suggested length of this research paper is from 6-8 pages, double spaced and with a 10-12 point font.  Papers should be written in one consistent academic style.  The initial draft of the individual research paper will be due on Thursday 3 April.  A second draft of your research paper will be due on Tuesday 29 April for our writing workshop.  The  final draft of the research paper will be due on Monday  5 May by 12:00.

Please note that for all drafts of both the individual analysis/response paper and for the research paper, our Writing Fellow, Erin, will be available for individual consultations.

Study Group Creative Presentation  15%

The class will be divided into study groups of approximately five persons each.  Each group will choose a topic on which the members will work throughout the semester.  Please see the last pages of this syllabus for the list of topics from which each group will choose, as well as more specific guidelines for the operation of these groups.  These small groups will be working during the semester toward a final creative presentation, to be given before the rest of the class on Thursday 17 April and Tuesday 22 April .  Participants will use a creative medium to portray issues related to violence and gender in a way that  departs from the purely intellectual discussion of issues.  Suggestions for how these presentations may be approached and constructed will be given in class.


Individual Assessment of Study Group Work:  You will be assessing your contribution to this group, as well as the contribution of the other members. We will use the information that you provide in these assessments in determining your final study group creative presentation grade.  

Service Learning  20%

In order to pass this course, all students in this learning community are required to complete 80 hours at a service learning site.  Your service learning placement must be confirmed by Thursday 30 January.  The 80 hours will ideally spread out over the next 10 weeks of the semester and should end approximately two weeks before the end of the course.  It is for this reason that our class will meet until 2:45 for the first two weeks and the last two weeks of the semester and until 1:30 during most of the intervening 10 weeks.  Although you will be reflecting and reporting on your placement throughout the semester, you will be responsible for sharing your experiences with the rest of the class in oral reports and for submitting a final written report that describes how you met your learning goals and how they have related to the course material.  More explicit information on the service learning section of the course and on what is to be included in this final report will be given in class.  Mid-semester oral reports to the class will be due on Thursday 20 March and Tuesday 25 March.   Final oral "insights" to the class will take place on Thursday 24 April and Thursday 1 May.  Written reports will be due in class on Thursday 1 May.

SCHEDULE OF CLASSES AND ASSIGNMENTS
I.  CONCEPTUALIZING VIOLENCE

Tuesday 1/21  10:30 - 2:45

War and Violence  (documentary--to be shown in class)

Thursday 1/23  10:30 - 2:45

Gilbert, Paula and Kimberly Eby, eds.  "Preface" and "Introduction:  Conceptualizing Violence."   Violence and Gender:  An Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

Gilligan, James. "How to Think about Violence."   Violence:  Our Deadly  Epidemic and Its Causes.  New York:  G.P. Putnam's Sons, 1996.

Medzian, Myriam.  "Boys Will be Boys."  Boys Will be Boys:  Breaking the Link between Masculinity and Violence.  New York:  Anchor Books, 1991.  

Susman, Elizabeth and Jordan Finkelstein.  "Biology, Development, and

Dangerousness." Clinical Assessment of Dangerousness: Empirical 

Contributions.  Eds. G-F. Pinard & L. Pagani.  New York: Cambridge University 

Press, 2001.

Tuesday 1/28  10:30 - 2:45

Gladwell, Malcolm.  "The Tipping Point."  The New Yorker.  3 June 1996.

Gilligan, James. "Shame:  The Emotions and Morality of  Violence."   Violence:  Our Deadly  Epidemic and Its Causes.  New York:  G.P. Putnam's Sons, 1996.

Gilligan, James. "The Deadliest Form of Violence is Poverty."   Violence:  Our Deadly  Epidemic and Its Causes.  New York:  G.P. Putnam's Sons, 1996.   [Separate Packet]

Slotkin, Richard.  "The White City and the Wild West: Buffalo Bill and the Mythic Space 

of American History, 1880-1917."  Gunfighter Nation: The Myth of the Frontier

 in Twentieth Century America.  New York: Simon & Schuster, 1992.

Thursday 1/30  10:30 - 2:45

Once Were Warriors. Lee Tamahori, dir., with Rena Owen and Temuera Morrison.  Fine Line Features, 1995.  (feature film to be shown in class)

SERVICE LEARNING PLACEMENTS TO BE CONFIRMED
Tuesday  2/4  10:30 - 1:30

II.  SOCIAL CONSTRUCTION OF  MASCULINITIES, FEMININITIES, AND "THE OTHER"
Gender:

Gilbert, Paula and Kimberly Eby, eds.  "Introduction:  Social Construction of Masculinities, Femininities, and 'The Other.'"  Violence and Gender:  An Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

Lorber, Judith.  "'Night to His Day':  The Social Construction of Gender."  Paradoxes of Gender.  New Haven:  Yale University Press, 1994.  

Tavris, Carol.  "Speaking of Gender:  The Darkened Eye Restored."  The Mismeasure of Woman.  New York:  Simon & Schuster, 1992.  

Tough Guise   (documentary--portions to be shown in class)

Gibson, James William.  "Introduction:  Post-Vietnam Blues." Warrior Dreams:  Violence and Manhood in Post-Vietnam America.  New York:  Hill and Wang, 1994.  

Gibson, James William.  "Old Warriors, New Warriors." Warrior Dreams:  Violence and Manhood in Post- Vietnam America. New York:  Hill and Wang, 1994. 

Thursday 2/6  10:30 - 1:30

Rambo:  First Blood, Part II. George Cosmatos, dir., with Sylvester Stallone and Richard Crenna.  Carolco Pictures, 1985.  (feature film to be seen outside of class)

Weigl, Bruce.   "Song of Napalm." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg. Tuscaloosa:  University of Alabama Press, 1995. 

Ehrhart, W.D.  "Guerilla War." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg. Tuscaloosa:  University of Alabama Press, 1995.    

Edley, Nigel and Margaret Wetherell.  "Masculinity, Power, and Identity." Understanding Masculinities:  Social Relations and Cultural Arenas. Ed. Mairtin Mac  An Ghaill.Buckingham and Philadelphia:  Open University Press, 1996. 

Kilmartin, Christopher.  "No Man is an Island: Men in Relationships with Others."  The Masculine Self.   New York:  Macmillan, 1994.

Tuesday 2/11  10:30 - 1:30

Gibson, James William.  "Black-widow Women."  Warrior Dreams:  Violence and

Manhood in Post-Vietnam America.  New York:  Hill and Wang, 1994.

Faludi, Susan.  "Dressing the Dolls:  The Fashion Backlash." Backlash:  The Undeclared War against American Women. New York:  Crown Publishers, 1991.  

Stoller, Debbie.  "Feminist Fatale:  BUST-ing the Beauty Myth." The Bust Guide to the New Girl Order. Ed. Debbie Stoller and  Marcelle Karp.New York:  Penguin, 1999. 

Mirikitani, Janice.  "Recipe." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg. Tuscaloosa:  University of Alabama Press, 1995.  

Thursday 2/13  10:30 - 1:30

The "Other"

Gibson, James William.   "Who is the Enemy and What Does he Want?" Warrior Dreams:  Violence and Manhood in Post- Vietnam America. New York:  Hill and Wang, 1994. 

Sullivan, Andrew. "The Fight against Hate:  Why We Can't--and Shouldn't--Win It." The New York Times Magazine  26 September 1999.

American History X. Tony Kaye,dir., with Edward Norton, Edward Furlong, and Beverly 

D'Angelo.  New Line Cinema, 1998. (feature film to be seen outside of class)

Tuesday 2/18  10:30 - 1:30

Boys Don't Cry.  Kimberly Pierce, dir. with Hilary Swank and Cloe Sevigny.  Twentieth-Century Fox, 1999.   (feature film to be seen outside of class)

The Brandon Teena Story  (documentary--to be seen in class)

Leblanc, Adrian. "The Outsiders."  The New York Times Magazine  22 August 1999.

Thursday 2/20  10:30 - 1:30

III.  YOUTH VIOLENCE

Gilbert, Paula and Kimberly Eby, eds.  "Introduction:  Youth Violence." Violence and Gender:  An Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

Tough Guise.  (documentary--portions to be shown in class)

Flannery, Daniel J., C. Ronald Huff, and Michael Manos.  "Youth Gangs:  A Developmental Perspective." Delinquent Violent Youth:  Theory and Interventions. Eds. Thomas P. Gullotta, Gerald R. Adams, and Raymond Montemayor. Thousand Oaks, CA.:  Sage Publications, 1998.  

Spergel, Irving A.  "Gang Member Demographics and Gang Subcultures."  The Youth Gang Problem:  A Community Approach.  New York:  Oxford University Press, 1995.  

TWO INTEGRATIVE ESSAYS DUE:  SECTIONS I AND II

Tuesday 2/25  10:30 - 1:30

Sheley, Joseph F. and James D. Wright.  "Kids, Guns, and Violence:  Conclusions and Implications."  In the Line of Fire:  Youth, Guns, and Violence in Urban America.  New York:  Aldine de Gruyter, 1995.  

Rodriguez, Luis. J.  "'Race' Politics." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg.Tuscaloosa:  University of Alabama Press, 1995.  

Mi Vida Loca:  My Crazy Life.  Allison Anders, dir., with Angel Aviles, Seidy Lopez, 

Jacob Vargas, and Panchito Gomez.  Cineville Partners, 1993.  (feature film to 

be seen outside of class)

Thursday 2/27  10:30 - 1:30

Rodriguez, Abraham Jr.  Spidertown.  New York:  Penguin, 1994.

Tuesday 3/4  10:30 - 1:30

Chandler, Kathryn A., Christopher D. Chapman, Michael R. Rand, and Bruce M. Taylor. Students' Reports of School Crime:  1989 and 1995.  Washington, D.C.:  U.S. Departments of Education and Justice, 1998.  NCES 98-241/NCJ-169607. 

Steinem, Gloria.  "Supremacy Crimes."  Ms  ix.5 (1999).

Matthews, Tonya Marie.  "I Prayed for Gun Control and Got Better Background Checks."  

Still Swinging: New and Selected Poems from These Hips. Alexandria, 

VA: Black Words Press, 2002.  [read by and discussed with the author]

INDIVIDUAL ANALYSIS/RESPONSE PAPER DUE 
Thursday 3/6  10:30 - 1:30

IV.  THE VIOLATION OF BODY SPACE

Gilbert, Paula and Kimberly Eby, eds.  "Introduction:  The Violation of Body Space."  Violence and Gender:  An Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

Family Violence:  Breaking the Chain  (documentary--to be shown in class)

Goodman, Lisa, Mary Koss, and Nancy Russo.  "Violence against Women:  Physical and Mental Health Effects:  Research Findings."  Applied and Preventive Psychology  2 (1993).

hooks, bell.  "Violence in Intimate Relationships."  Talking Back:  Thinking Feminist; Thinking  Black.  Boston:  South End Press, 1989. 

Jones, Ann.  "Battering: Who's Going to Stop It?" Bad Girls Good Girls: Women, Sex, 

and Power in the Nineties. Eds. Nan Bauer Maglin & Donna Perry. 

Brunswick, NJ: Rutgers University Press, 1996.

Mirikitani, Janice.  "Healthy Choices." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg.Tuscaloosa:  University of Alabama Press, 1995.  

Tuesday 3/18  10:30 - 1:30

The Framingham Eight:  The Women Who Fought Back (documentary--to be shown in class)

Ju Dou. Zhang Yi-Mou and Yang Fen Liang, dirs., with Gong Li, Li Bao-Tian, and Li Wei. 

Tokuma Shoten Publishing and Communications, 1990.  (feature film to be

viewed outside of class)
Thursday 3/20  10:30 - 2:45

It Ain't Love  (documentary--to be shown in class)

Kamen, Paula.  "Acquaintance Rape: Revolution and Reaction." Bad Girls Good 

Girls: Women, Sex, and Power in the Nineties. Eds. Nan Bauer Maglin

and Donna Perry. Brunswick, NJ: Rutgers University Press, 1996.

Scarce, Michael.  "Preface"; "An Assault on Sexual Identity."  Male on Male Rape: The Hidden Toll of Stigma and Shame.   New York:  Plenum, 1997. 

ORAL REPORTS ON SERVICE LEARNING

Tuesday 3/25  10:30 - 2:45

Kendall-Tackett, Kathleen, Linda Williams, & David Finkelhor. "Impact of Sexual Abuse 

on Children: A Review and Synthesis of Recent Empirical Studies.  Psychological 

Bulletin 113.1 (1993).

Weigl, Bruce.  "The Impossible." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg. Tuscaloosa:  University of Alabama Press, 1995.  

Derricotte, Toi.  "Abuse." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg. Tuscaloosa:  University of Alabama Press, 1995.  

ORAL REPORTS ON SERVICE LEARNING

Thursday 3/27  10:30 - 1:30

Allison, Dorothy.  Bastard Out of Carolina.  New York:  Dutton, 1992.

Tuesday 4/1  10:30 - 1:30

V.  VIOLENCE AND SPORTS 
Gilbert, Paula and Kimberly Eby, eds.  "Introduction:  Violence and Sports."  Violence and Gender:  An Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

Parker, Andrew.  "Sporting Masculinities:  Gender Relations and the Body."

Understanding Masculinities:  Social Relations and Cultural Arenas. Ed. Mairtin 

Mac  An Ghaill. Buckingham and Philadelphia:  Open University Press, 1996. 

Messner, Michael and Donald Sabo.  "Sexuality and Power." Sex, Violence, Power in Sports:  Rethinking Masculinity.  Freedom, CA.: The Crossing Press, 1994.  

Medzian, Myriam.  "When Winning is the Only Thing, Can Violence Be Far Away?"  Boys Will be Boys:  Breaking the Link between Masculinity and Violence.  New York: Anchor Books, 1991. 

Messner, Michael. "Boyhood, Organized Sports, and the Construction of Masculinities." 

Journal of Contemporary Ethnography 18.4 (1990).

TWO INTEGRATIVE ESSAYS DUE:  SECTIONS III AND IV

Thursday 4/3  10:30 - 1:30

Wrestling with Manhood (documentary--to be shown in class).

Lefkowitz, Bernard.  "The Basement"; "Accusation and Denial." Our Guys:  The Glen Ridge Rape and the Secret Life of the Perfect Suburb.  New York:  Vintage Books, 1997.  

Ostriker, Alicia.  "The Boys, The Broomhandle, and The Retarded Girl." Scars:  American Poetry in the Face of Violence. Ed. Cynthia Dubin Edelberg. Tuscaloosa:  University of Alabama Press, 1995.    
FIRST DRAFT OF FINAL RESEARCH PAPER DUE

Tuesday 4/8  10:30 - 1:30

VI.  MEDIA REPRESENTATION OF VIOLENCE 
Gilbert, Paula and Kimberly Eby, eds.  "Introduction:  Media Representation of Violence."  Violence and Gender:  An Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

Messner, Michael and William Solomon.  "Sin and Redemption:  The Sugar Ray Leonard 

Wife-Abuse Story.  Sex, Violence, Power in Sports: Rethinking Masculinity. Eds. Michael Messner and Donald Sabo. Freedom, CA:  The Crossing Press, 1994.  

Goldstein, Jeffrey H.  "Why We Watch."  Why We Watch: The Attractions of Violence Entertainment.  New York:  Oxford University Press, 1998. 

Bok, Sissela.  "Sizing up the Effects."  Mayhem:  Violence as Public Entertainment. Reading, Massachusetts:  Perseus Books, 1998.

Bok, Sissela.  "Aggression."  Mayhem:  Violence as Public Entertainment. Reading, Massachusetts:  Perseus Books, 1998. 

Thursday 4/10  10:30 - 1:30

Cantor, Joanne and Amy Nathanson.  "Predictors of Children's Interest in Violent

Television Programs."  Journal of Broadcasting and Electronic Media 41.2 (1997).

Dreamworlds  II (documentary--to be shown in class)

Inness, Sherrie A.  "Lady Killers:  Tough Enough?"  Tough Girls:  Women Warriors and 

Wonder Women in Popular Culture.  Philadelphia:  University of Pennsylvania 

Press, 1999. 

Tuesday 4/15  10:30 - 1:30

Jenkins, Philip.  "Popular Culture:  Images of Serial Killers."  Using Murder:  The Social Construction of Serial Homicide.  New York:  Walter de Gruyter, 1994.  [Separate Packet]

Jonathan Demme, dir. Jonathan Demme, dir., with Anthony Hopkins, Jody Foster, and Scott Glenn.  Orion Pictures, 1990.The Silence of the Lambs.    (feature film to be viewed outside of class)

Thursday 4/17  10:30 - 2:45

CREATIVE RESEARCH PRESENTATIONS 

TWO INTEGRATIVE ESSAYS DUE:  SECTIONS V AND VI

Tuesday 4/22  10:30 - 2:45

CREATIVE RESEARCH PRESENTATIONS 

TWO INTEGRATIVE ESSAYS DUE:  SECTIONS V AND VI

Thursday 4/24  10:30 - 2:45

VII. PREVENTING VIOLENCE AND REVISIONING THE FUTURE

Gilbert, Paula and Kimberly Eby, eds.  "Introduction:  Preventing Violence and Revisioning the Future."  Violence and Gender:  An Interdisciplinary Reader.  Upper Saddle River, NJ:  Prentice Hall, 2004.

Dryfoos, Joy G.  "What Works, and Why?  Safe Passage:  Making It Through Adolescence in a Risky Society.   New York:  Oxford University Press, 1998.  

Dwyer, Kevin, David Osher, and Cynthia Warger.  "What to Do."  Early Warning, Timely Response:  A Guide to Safe Schools. United States Department of Education, 1999. 

Finley, Karen.  "It's Only Art."  Shock Treatment.  San Francisco:  City Lights, 1990.

SERVICE LEARNING INSIGHTS
Tuesday 4/29  10:30 - 2:45

Bowling for Columbine (documentary--to be shown in class)

WRITING WORKSHOP ON SECOND DRAFT OF RESEARCH PAPER

EVALUATIONS (course, university, group peer)
Thursday 5/1  10:30 - 2:45

Cook, Philip J. and Mark H. Moore.  "Guns, Gun Control, and Homicide:  A Review of Research and Public Policy."  Homicide:  A Sourcebook of Social Research. Eds. Dwayne M. Smith and Margaret A. Zahn. Thousand Oaks, CA.:  Sage Publications, 1999. 

Kupers, Terry, M.D.  "Conclusion:  Redefining Power." Revisioning Men's Lives:  Gender,  Intimacy, and Power.  New York:  Guilford Press, 1993.  

Tough Guise  (documentary--portions to be shown in class)

Gilligan, James.  "How To Create Less Violence Societies."  Preventing 

Violence.  New York:  Thames and Hudson, 2001.

SERVICE LEARNING INSIGHTS
SERVICE LEARNING WRITTEN REPORTS DUE
Monday 5/5:  RESEARCH PAPERS DUE BY 12:00



FINAL INTEGRATIVE ESSAY DUE:  SECTION VII

SELECTED RECOMMENDED DOCUMENTARIES AND FEATURE FILMS

Documentaries:
After the Montreal Massacre

Beyond Blame

Blood in the Face

The Burning Times

Does TV Kill?

Domestic Violence:  Behind Closed Doors

Domestic Violence:  Faces of Fear

Ending Domestic Violence:  Healing the Family

Female Infanticide in India

Fires in the Mirror

Girls in Gangs

Killing Screens:  Media and the Culture of Violence

Killing Us for Our Own Good:  Dieting and Medical Misinformation

Killing Us Softly

The Last Days

Men, Sex, and Rape

The Mind of a Serial Killer 

Partner Violence among Young Adults

Picturing Oriental Girls

Pornography:  Andrea Dworkin

Pornography:  The Double Message

The Power to Choose

Rape:  An Act of Hate

Reducing Gun Violence:  Community Policing against Gun Crime

Reducing Urban Violence

School Violence:  Answers from the Inside

Serial Killers  (2 videos)

Slim Hopes:  Advertising and the Obsession with Thinness

So Violent a Nation

The Sue Malhan Story:  Victim/Offender Mediation

TV Violence and You

Understanding and Preventing Violence:  A Public Health Perspective

Violence against Women

Violence:  An American Tradition

Voice  Vision  Violence

Warrior Marks  (on female genital mutilation)

When Love Hurts

Women Who Kill

Feature Films:

The Accused 

Aliens

All About My Mother

A ma soeur (Fat Girl)

American Beauty

American Psycho

Amores Perros

Apocalypse Now

Attack of the 50 Foot Woman

Bastard out of Carolina

Beautiful People

Bent

Black Hawk Dawn

Black Widow

Blue Steel

The Birds 

Bonnie and Clyde

Boys Don't Cry

Boyz in the Hood

Carrie

Chopper

Clay Pigeons

A Clockwork Orange 

Copy Cat

Crouching Tiger Hidden Dragon

Dracula

Crash

Dahmer

Divided We Fall

Dog Day Afternoon

Donnie Darko

East-West

Existenz

The Exorcist 

Falling Down

Fargo

Fatal Attraction

La Femme Nikita

Fight Club

First Blood

Flawless

Frankenstein

Friday the Thirteenth  (6 films)

Full Metal Jacket

The Gangs of New York

The General

The Godfather

The Godfather, Part II

The Green Mile

La Haine/Hatred 

The Hanging Garden

Hannibal

Halloween  (4 films)

Happiness

Heathers

Heavenly Creatures

Humanité

Hurly Burly

The Hurricane

If

In the Bedroom

I Spit on Your Grave

Jaws

Joe, The King

Kids

The Killing Fields

Lantana

Laura Croft: Tomb Raider

Liam

Lovers on the Bridge

Magnolia

A Map of the World

Menace II Society

Misery

Monument Avenue

Mortal Thoughts

My Name is Joe

Natural Born Killers

Nightmare on Elm Street  (3 films)

The People versus Larry Flynt

Picture Bride

Platoon

Psycho

Pulp Fiction

Quills

Rabbit-Proof Fence

Raise the Red Lantern

Read My Lips

The Red Dragon

Requiem for a Dream

Rosetta

Run Lola Run

Sade

Serial Mom

The Shawshank Redemption

The Shining 

Short Cuts

Sleeping with the Enemy

Sunshine

The Talented Mr. Ripley

The Texas Chainsaw Massacre

The Texas Chainsaw Massacre 2

Thelma and Louise

Three Kings

Traffic

Training Day

Trainspotting

The Virgin Spring

The Virgin Sucides

Welcome to the Doll House

What’s Love Got to Do with It

STUDY GROUP TOPICS AND POSSIBLE SUB-TOPICS FOR RESEARCH PAPERS

1.  Violence against Self:


anorexia-bulimia, suicide, mutilation, obesity, substance abuse

2.  Structural Violence:


poverty, medicine, law, education, religion

3.  Offender Treatment, Intervention, and Policy:


prisons, capital punishment, prosecuting juveniles as adults, therapy, mediation, community service, community notification laws, chemical castration

4.  Adult Popular Culture:


television shows, reality shows, news, newspapers, talk shows, films, best sellers, Gothic and romance novels

5.  Youth Culture:


children’s and young adult books, cartoons, television, films, fairy tales, music, body images (tatooing, piercing), fashion, video games, raves, reality shows

6.  Extremist Groups:


white supremacists, paramilitary and militia, hate crimes, anti-gay/lesbian crimes; watch-dog groups (e.g., Southern Poverty Law Center)

7.  Politics, War, and Nationalism:


imperialism, political rhetoric, xenophobia, terrorist groups and cells, 9/11, Iraq, North Korea 

8.  Cultural, Ethnic, Religious, and Racial Violence:


American frontier, witchcraft (European and American), slavery, Holocaust, genocide, ethnic cleansing, ethnic and racial profiling

9.  Pornography:


censorship, First-Amendment rights/free speech, child porn, snuff films, Larry 


Flynt, erotica vs. violent porn, impact on viewer attitudes and behaviors 

10. International Violence against Girls and Women   

female genital mutilation, sex trafficking, foot binding, rape as a spoil of war, female infanticide, sati (widow burning), honor killings, mail-order brides

GUIDELINES FOR STUDY GROUPS

1.  Study groups will have approximately five members.

2.  Each student will rank order from 1 to 5 her/his creative presentation topic preferences.

3.  We shall then form the study groups according to these preferences, as best we can, during the second week of the semester.  

4.  No two study groups will work on the same topic.

5.  Study group work will be done outside of class.  Study groups are encouraged to find meeting times and places convenient to all members.

6.  Each study group must strive to include in its research the following:  scholarly sources; feature films; documentaries; literary and non-fiction texts; and web sites.   Exclusive use of internet sources is not acceptable. 

7.  The work of the study group must connect substantially to class material.
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