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English 1113.073  --  Composition I:  Course Information Packet

Fall 2003  --  TTh 12:30-1:45

Dr. Shelley Reid

Contact Points:

	
	Office:
	Morrill Hall 407A (the inside office)

	
	Office Phone: 
	744-7737 (no voice mail)

	
	Office Hours: 
	M 3:00-4:30, Tu 10:30-11:45, Th 2:30-4:00

	
	e-mail:  
	esreid@okstate.edu, esreid@cox.net

	
	Mailbox:
	205 Morrill Hall


Course Goals

This is a course in improving your abilities to read, reconsider, analyze, plan, draft, evaluate, and revise a variety of American Academic Essays.  This course also aims to prepare you to be your own best writing instructor, so that you can continue to improve your writing skills and strategies as you move into other courses and situations.

Fundamentals

Everybody can write; everybody can write better. 

Writing requires us to learn to balance our search for our own unique voices with our willingness to respond to our audience's expectations, perceptions, and interests.


Writers read actively, responding to texts as they do to people, questioning facts and assumptions, testing their own preferences and knowledge against those of the author.

Good revisers make good writers: a good piece of writing does not happen out of the blue, and writers must anticipate and consult with their readers as they revise.  

Tools

Texts:  Creating America (Moser & Watters), Writing Worth Reading (Packer & Timpane), and Keys to Writing (Raimes), all at the OSU Bookstore, Cowboy Books, & Book Trader.

Etc.: Please buy 2-3 basic pocket folders to keep your essays in.

Note:  Plan to print early and often, and back-up your computer files regularly to a second disk.  Don't risk losing the work you spent so much time on.

Basic Grading Outline

	
	5%
	25 points
	Essay 1 Folder

	
	15%
	75 points
	Essay 2 Folder

	
	20%
	100 points
	Essay 3 Folder

	
	25%
	125 points
	Essay 4 Folder

	
	5%
	25 points
	Essay 5:  In-class

	
	20%
	100 points
	Reading Analysis Assignments

	
	5%
	25 points
	Write for Real Assignment

	
	5%
	25 points
	Open Note Quizzes & Class Work



Process Assignments:  Because learning how to write is as important as producing strong writing at the end of the process, in addition to earning points for the essay drafts themselves, you will earn points based upon your efforts in the drafting process, for the assignments that lead up to the essay drafts, for reflective analyses of your own essays, and for the assistance you give others.  

Completion Policy:  All final essays must be accompanied by a draft, and must demonstrate significant revisions from early to final draft(s).  You must complete all four take-home drafts and essays to pass the class.

Attendance is required.  This is a hands-on, minds-on, laboratory-like class:  you are expected to attend every class.  Missing class, even for a "good reason," may lower your final grade. See Composition Policies Sheet.

About Plagiarism

Collaboration can be allowed:  In informal or collaborative situations, the ideas shared among students take on a collective "ownership"; suggestions offered may be freely taken.  In the case of a draft workshop or informal writing -- in-class exercises, peer responses -- consulting with other students may be strongly encouraged.  Nonetheless, unless otherwise stated, the final assignment should demonstrate your own thought processes and the present your original ideas and arguments.  

You must credit other sources correctly:  When we quote from published or interviewed sources, or presenting data gathered by researchers, specific rules for citation apply.  You are expected to give credit, use quotation marks, and include full citations for any phrases, ideas, or facts that you discovered somewhere outside your own mind.  
Failure to meet academic guidelines for using published sources may result in a grade penalty, even if the error was unintentional. 

Academic dishonesty has severe penalties:  Generally, any act of representing someone else's work -- another student's work or ideas or words from a published source -- as if it were your own is a form of fraud, and may result in an assignment grade of F or zero, or in a course grade of F, and/or in a formal complaint, depending on the severity of the event.  If you're stressed out, ask for help before you decide to compromise your integrity; if you're not sure, be extra cautious and give credit wherever credit may be due.

Specific Grading Information

Exploratory Essay and Complete Early Draft scores are advisory.  They carry a low grade-weight, and serve to alert you to general strengths or weaknesses.  They are meant to be relative indicators of the quality of work that has already been done and the revision work that lies ahead.  A "4" is not the same thing as a "B–", nor is a "2" equivalent to a "D."  Improvement is expected and possible in all cases. 

Complete Early Draft scores

5, 4  --  Drafts receiving these scores have a clear focus; they have sufficient specific evidence to support their claims; they have intelligently interpreted the assigned reading; they flow smoothly and have coherent organization.  They have few major errors, and do not make the reader do additional work to guess at their meaning or progression.  They will nearly always still benefit from revision:  revisions will focus on further developing ideas, polishing organization or style, or fine-tuning the voice or interaction with readers.

3  --  Many early drafts will earn this score.  They generally meet the assignment requirements:  they demonstrate significant authorial attention to focus, evidence, interpretation, and organization.  Often they will need significant revisions in one or more fundamental areas of the essay assignment:  the author may not yet have settled on a single focus, may have misinterpreted the assigned reading or assigned essay approach, may have relied on too-little or too-general evidence throughout, and/or may not chosen a clear organizational path.  Essays with persistent grammatical errors may also earn this score.  These essays usually make clear what was originally intended if not yet achieved by its author; revisions will involve significant changes in the essay's structure and approach in order to live up to the author's intentions.

2, 1  --  When an author's intentions are not clear or his/her arguments are too thin or disorganized to support the essay's purpose, a draft will earn a lower score.  Such drafts are difficult to read, lacking focus or relying entirely on vague generalizations that require the reader to guess at meanings; they may have serious, distracting grammatical errors.  The author may have misunderstood the assignment, misread of one or more of the assigned texts, invested minimal time in the essay drafting process, and/or have had some confusion about the expectations of a university-level academic audience.  A conference with the professor before revising is strongly recommended; substantial changes may be necessary for the final essay to earn a passing score.
Process Bonus Assignments:

Because learning processes and strategies of being a good writer & reviser is crucial to your future success, many CED assignments will incorporate Process Bonus Assignments.  Completing one or more optional PBAs could simultaneously help you improve as a writer while lessening some of the grade-induced stress of turning in an early draft.

Final Essay Scores and Folder Total Scores will have letter-grade equivalents; you can divide points-earned by points-possible and use standard 90%-80%-70% breakdowns to see how you stand.  Generally,
A "C" level grade (70-79% of possible points) denotes average college-level writing and achievement.  The essay is a competent response to the assignment:  it meets, to some degree, all the assignment requirements, and demonstrates that the author has put significant time and effort into communicating his/her ideas to his/her targeted audience.  It has a thesis, presents some support, moves from point to point in an orderly fashion, and contributes to the classroom conversations on the topic.  

A "B" level grade (80-90%) highlights a strong example of academic writing and thinking.  In addition to meeting the "C" level requirements, such an essay demonstrates some insight into the "gray areas" of the topic, provides original or very thorough support that is tightly woven into the overall argument, reads smoothly at both the sentence and paragraph levels, and/or exhibits a personal "voice" or style.  It has few if any errors.

An "A" level grade (90-100%) marks an essay that is a delight for the reader.  Even more than in a "B" essay, its author anticipates and responds to possible reader questions, uses a wide range of supporting evidence, engages the reader in a provocative conversation, provides unexpected insights, and/or uses language with care and facility.

"D" and "F" level essays do not meet the basic expectations of the assignment.  They should be revised after consulting with the professor.

Optional Revision Policy:  

Essays #1, #2, & #3 may be re-revised for a possible new "Final Essay" score (lateness penalties or incomplete folder assignments cannot be changed through essay revision).  

1.  Before completing an Optional Revision, you must schedule a Revision Conference with the professor.  You should come to this conference prepared to explain and ask questions about your plan for your revisions.

2.  Optional Revisions must themselves demonstrate substantial change to the focus, support, approach, or organization of the essay in addition to comprehensive error correction, or they will be returned with no grade change.  Substantial change may be thought of as change to at least 15-20% of the essay's text.  Revised essays must, however, retain the original text's topic and approach; revision does not mean "write a new essay."

3.  Optional Revisions must be completed within two weeks of the essay's return to you.  

4.  Optional Revisions should be resubmitted in a folder with all earlier essay parts and a new Post Script.
Addition to Common 1113 Attendance Policy:  Be aware that if you miss several classes early in the semester and then get a terrible case of mono, your earlier record will not stand to your advantage.  It's not the 5th absence that sinks you:  it's the four that came before it.  It's best just to plan to attend all classes.

Please plan to be on time -- exactly on time, not 90 seconds late -- for each class.  If you are habitually late, you may accrue an absence.  However, in an emergency I would rather have you come late than not at all; if you sleep through your alarm one day but can rush to get here 20 minutes late, please try to make it.

You should also be actively present: focused on the classroom task at hand.  This implies brain awareness as well as the basic courtesies of formal social gatherings.  Students who are dozing off, reading the newspaper, writing letters, carrying on private conversations, answering cell phones, or working on assignments for other classes are not wholly, actively present and thus may be marked absent for the day.  If you are seriously unprepared for class or group work -- having absolutely no draft for a draft workshop, for example -- you may be marked absent for the day.

If you know in advance that you will be absent, please notify me, in writing if possible, and well in advance, and make arrangements to complete the necessary assignments.  Please keep track of your own absences.

Addition to Common 1113 Late Work Policy:  Late assignments are those arriving any time after class on the due date.  If you have completed an assignment but cannot make it to class, you can email me a copy before class to avoid the grade penalty.

Note: There may be situations in which it is to your advantage to take the extra time to complete an assignment, even with the grade deduction.  

Lateness due to Rare, Uncontrollable Natural Disasters will not usually incur penalties; it is your responsibility to provide explanation/documentation of such occurrences.  (The flu is not rare, and a lack of parking spots is not a natural disaster.)

Computer Crises are neither Rare nor Natural, and most of them can be avoided or controlled with good advance preparation.  Assignments which are late because of a crashed disk, a crowded lab, a jammed printer, a power outage, or an untimely pushing of the wrong button will earn sympathy but will also earn the 5%-per-day grade penalty.  
Back up your files, print often while in process, and print final assignments before the Last Minute to lessen the risk of computer-generated angst.

Amnesty Pass Policy for Late Work:  You are hereby granted one Amnesty Pass for the semester.  For any one assignment except a Final Essay Folder, you may be up to two weekdays (or one weekend) late without penalty.  (Missing a draft workshop may still cause you to lose peer review points.)  Amnesty Pass Invocation must be noted in writing at the top of the first page of the late assignment and cannot be taken back to be used for another assignment.  I won't automatically credit late papers.

Major Essay Assignments:  English 1113.073, Fall 2003, Reid

Essay #1:  Issue Analysis  --  5% (25 points)

The Short Version:  Write a clearly organized and supported essay in which you

	
	

	•
	describe one or two things you very clearly remember writing, and how you went about writing it/them;

	
	

	•
	explain how your writing in each case or each step showed evidence of your own individual thinking and/or showed evidence of your trying to meet the expectations of another person or community,

	
	

	•
	and judge whether, overall, that particular balance between your choice/voice and their expectations/rules was good or not (why?).  Could someone (who?) redesign the situation to make it better (how?)  This judgment is your thesis.


Note:  You must illustrate your claims with very specific examples from your own experience and with at least three short quotations from one or more of the texts we've read for class.

The Option:  Instead of choosing a writing experience, choose another activity you participate in that combines your talent/choices with their expectations or rules.  Focus on one specific event or day (a competition, a memorable moment) to describe, explain, and judge about as noted above.  (This option is more difficult because you'll have to include quotations from our assigned essays and explain how their advice about writing or families connects with your ball game or recital.)

The Hints and Suggestions:  Review your writing assignments from Week 1 as a starting point.  Rather than doing all the description at once, and then all the explanation, you should try to combine description and explanation into each paragraph: at each step, were you doing your own thing or playing by the rules?  You may choose a middle ground for your overall judgment, but only if you do something more interesting than saying "It's a little of this and a little of that," or "I think everyone needs to do both."  You may want to judge one aspect of the writing experience as being better or worse than another. 


Try to focus not just on the topic or the task itself but on how you chose to do it, how you felt or acted, and why.  You may also break the experience down into specific steps or angles and provide explanations and arguments about each one.  Remember that as you're writing this, you have to balance what you want to say with what your readers will need in order to really see what you mean.  

The Requirements & Criteria:  Draft a 3-4 page essay in time for the draft workshop on August 26.  Complete Early Drafts should be typed/computer printed; bring three copies with you to the workshop.  This essay is a chance for you to "show me what you know" about writing essays:  it will be evaluated primarily on whether you have a clear, steady, main idea and judgment; lots of one-time-only specific details (including quotations); a clear and logical progression of ideas from paragraph to paragraph; and a sense of "flow" or "voice."

Folder Checklist for Essay #1 Folder, Due Tuesday September 2:

Exploration Essay (in-class writing, with additions)

Audience Analysis

Complete Early Draft copies (with peer comments)

Revised Essay (Please give your essay a title; optional works cited page)

Post Script

Any Optional Process Bonus Assignments

NOTE 1: For this class, "one page" equals approximately 250-300 words.

NOTE 2:  All drafts and essays should be typed, spellchecked, & proofread, double-spaced, using standard 12- or 14-point basic fonts and standard (1" or 1.25") margins.  Please do not include a separate cover page; please do not full-justify or right-justify your text.  See Keys for Writers, pages 152-158, for a good general model of how a college paper should be laid out.

NOTE 3:  Late or incomplete Early Drafts will not earn full credit.  If you miss a workshop entirely, or you arrive with an incomplete CED, you may lose all Draft and Peer Review points for the essay. It's your responsibility to discuss this with Dr. Reid.

NOTE 4: If your essay folder is incomplete, it will lose points; if your folder is late, the essay and all other folder parts will lose 5% of their points each calendar day. 

NOTE 5:  You are expected to correct most mechanical/grammatical errors that were marked on the early draft, or your final draft may lose points.

Essay #2:  Close Textual Analysis -- 15% (75 points)

The Short Version:  Choose one of the assigned texts for this section of class, or another speech that you find and Dr. Reid approves.  Write an organized and well-supported essay in which you

	
	

	•
	describe what the author's/speaker's main purpose and main audience were and/or are now (you'll need to support your description with short quotations)

	
	

	•
	explain, using exact examples & quotations, how the author uses, misuses, or fails to use a range of argument techniques that are appropriate to the purpose (what s/he wanted to say/do) and audience (what they/you needed or expected)

	
	

	•
	and judge, overall, how successful the author/speaker was in balancing his/her needs and the audience's needs and accomplishing his/her goals.  This judgment is your thesis.


The Option:  Write a report to someone (real or fictional) who needs to give a persuasive speech.  Describe the purpose and audience this person will face, explain the strategies that worked or did not work for one of our assigned speakers, and recommend a few specific strategies that this new person should therefore adopt or avoid, learning from the experience of a previous persuasive speaker.  (You may use "I" and "you.")
The Hints and Suggestions:  Remember, you are judging the author's success as a speaker, not reacting to his/her ideas.  You will need to draw on the language in Creating America and Writing Worth Reading about appeals, assumptions, assertions, examples, and refutations to make your argument.  


You should write for a reader who has read the text already; do not summarize the text's main points.  Try to begin each paragraph you write with a judgment about what the author or the essay is aiming to accomplish or succeeding/failing to do.  


Try to judge the text based on what the author wanted or needed to accomplish.  Consider what kinds of changes the author is hoping to create in his/her listeners' minds or actions.  Does the author have more than one purpose?  What obstacles is the author up against, and how does s/he cope?  You may also consider that the success or failure may not be "all or nothing":  can you pinpoint some places or goals where the author does a bit better, and others where s/he is not so successful?


Show your work!  Be sure that you slow down and explain your reasoning step by step, like showing your work in a calculus problem.  (If you're ever too clear, I promise I'll tell you, no penalty!)  Choose your quotations carefully, and take time to explain to your reader exactly which words in the quotation are effective (or not) and why you think this is true.  You will probably need to give two or three examples from different points in the author's text to support a single argument of yours.

The Requirements & Criteria:  Draft a 5-6 page essay for the workshop; bring three copies.  Be sure to follow the conventions for quoting and paraphrasing texts; remember that a quotation by itself isn't evidence until you connect it to your thesis or judgment (no Unidentified Flying Quotations!).  In addition to being evaluated on having a clear judgment, evidence, and organization, Essay 2 will be evaluated on the freshness and completeness of your arguments about the text you are analyzing -- on your understanding of the text's ideas and strategies as well as its effects on a reader -- and on connections you make between the text and your judgments.

Folder Checklist for Essay #2

Essay #1 stuff

Exploration Essay #2

Audience Analysis

Complete Early Draft; Other Draft(s) and Peer Comments

Revised Essay with Title & Works Cited List 

A copy of your chosen speech with plentiful annotations
Post Script

Any optional Process Bonus assignments

Essay #3:  Connect-and-Conclude Analysis -- 20% (100 points)

The Short Version:  Write an essay drawing connections and conclusions about two assigned texts' arguments.  Unless you receive approval from Dr. Reid for taking another angle, you must address our class theme in some way:  how does each author investigate or judge the balance between individual expression/choice/action and the rules/expectations/needs of a larger group?  In your essay, you will

	
	

	•
	describe a problem that the authors help you identify in balancing individual/group needs in their particular area of expertise

	
	

	•
	explain, in an organized fashion using specific quotations, how each author's ideas, examples, or arguments contribute to our understanding of the complexity of the issue and/or the possibility of providing a solution

	
	

	•
	and judge what readers learn from reading both authors rather than just one -- do we find that one is right/better, that one helps us understand the other, or that both aspects are needed to complete a full picture?  This judgment is your thesis.


Note:  You will need to use at least one of the texts chosen for your group's Reading Focus Collection.  You must analyze two texts that you have not written about before.

The Option:  Draft a short (200 word) specific scenario based on an example from your own life, or created from your imagination, that relates to the authors' topic.  (This scenario does not count toward the length/word requirement of Essay #3.)  Use it as a focal point for your connections and conclusions:  how would each author most likely react to or analyze the elements of this scenario?  Would you (or others in the scenario) agree with the authors?  This essay must also meet the general Essay #3 requirements.

The Hints and Suggestions: You need to go beyond "similar and/or different."  (Those are descriptions and facts, not arguments.)  Assume, too, that your reader has read both texts; do not spend excessive time summarizing.  Create an argument that depends on both texts:  what did you learn, and what should your own readers learn, by reading these two texts together that they could not have learned just by reading one text alone?  Answer the question:  "So, what?"

You need to accurately to represent the ideas of the two essays, noting both main points and relevant sub-points or examples.  Try not to caricature either of the authors:  don't reduce complex arguments down to simple catch-phrases.  At the same time, you need not address every single point made by each author; narrow your focus to help you choose an angle.

The Requirements & Criteria:  Draft a 5-6 page essay for the workshop on October 18; bring two copies.  The crucial criteria for this essay are your ability to create a new argument to focus your comparison, and to balance consideration of each text in an organized manner -- in addition to using and explaining your quotations effectively, showing that you understand the intent and effect of each text, and producing clear, interesting, organized, and well-developed ideas.  (With all of our sentence-level revision practice, this essay should have very few errors and some lovely sentences!)

Folder Checklist for Essay #3
Essays #1 & #2

Exploration Essay #3

Audience Analysis 

Complete Early Draft, Other Draft(s) and Peer Comments

Revised Essay with Works Cited List (title?)

Annotations of 4pp. from each article (8pp. or 4 xerox sheets total) 

Post Script

Process Bonus assignments?

Essay #3 Reading Focus Topic:  ______________________________

	Dr. Reid's Two

Texts:
	1.
	Two Class Texts:
	1.

	
	2.
	
	2.



	
	
	My Choice:


	1.


Essay #4:  Further Analytical Connections -- 25% (125 points) 

The Short Version:  Building on skills you developed through writing Essay #3, plan, draft, and revise an essay that draws from three separate sources to present a recommendation or judgment about independence and interdependence, rules vs. expression, group identity or personal identity, or some other conflict between the needs of an individual and the needs of a larger community.

	
	

	•
	describe the specific issue or problem-angle to which all three sources contribute analysis:  instead of trying to address the whole national/global problem, narrow your topic to an intriguing angle that will allow you to "dig deeply" rather than "skim widely"

	
	

	•
	explain, in an organized fashion using specific quotations, how each author's ideas, examples, or arguments combine to aid our understanding of the complexity of the issue and/or provide a possibility of solving a problem

	
	

	•
	and judge what your readers should learn/understand/do about this particular aspect of this issue -- based on your careful reading of ideas in this tiny, three-text world, what do you recommend as the best way to react?  This judgment is your thesis.


Note:  Do not include your own personal experience as a central source for this essay.  If a specific incident you actively participated in sheds great light on one point, you may include it in a very limited, focused way, but your experience must be supplemented by additional analysis.  You should, however, make your own judgment clear.

Sources:  One source must be a substantial piece from Creating America.  In preparation for 1213, you should find at least one of your three sources outside the classroom textbooks:  

	Text Sources
	Web Sources
	Other Sources

	newspaper article
	news online
	movie, video, song

	magazine article
	organization website
	art, advert., photos

	book
	scholarly website
	survey, interview


If your source is a print source -- or a web-page or lyric that can be printed -- you will need to include a photocopy of it in your essay folder.  If you have a non-print source, you will need to include careful notes, descriptions, or a summary in your folder.

The Option:  The topic, texts, and specific focus of this essay are already significantly open to you.  If you have an additional or alternate structure -- you would like to include a website or visual component, for instance, or you would like to draw connections to other class projects or extracurricular activities -- you may submit an additional written proposal to Dr. Reid (conference recommended).

Hints:  You will very likely find you have more to learn and thus more interesting things to say  if at least one of your sources is an "oddball."  Try to choose at least one source that is from a different time period, that is much more (or less) local than the others, that presents an alternate view, or that explores a topic that is related but not obviously so.


This is not a "research essay" where you are reporting just what everyone else says.  Here, you become the expert and teach your readers what you think they need to know.  Nor is this an "all about" essay ("all about Plato/WWII/Spam"):  focus on a tension or problem particular to your three sources.

The Requirements & Criteria:  Draft a 6-8 page essay for the first workshop on Nov.15; bring three copies (with title & correct citations).  Revise that draft and bring two copies of an "advanced draft" for the editing workshop on Nov. 22.  As with Essays #2 and #3, you will need to develop a central claim, summarize and analyze the main ideas of the sources, and integrate other authors' words and ideas into your own.  Your analysis should show an awareness of the rhetorical strategies that your sources are using, and should demonstrate that you know how to use multiple strategies to reach and persuade an audience.  In Essay #4, you will also be responsible for responding to counterarguments, and for creating specific conclusions or recommendations that help give your reader new insight into a complex issue.  

Folder Checklist for Essay #4:

Essays #1, #2, & #3: Explorations, CEDs and Final copies w/grade sheets)

Exploration Essay #4 & Proposal for Essay #4

Audience Analysis, Post Script, Complete Early Draft

Advanced Draft (with substantial revisions), Other Draft(s), Peer Comments

Annotations of 4pp. from each source, copies of used pp. of outside source

Revised Essay with Works Cited List (title?)

Exploration Essay #4:  Write a full, thoughtful, "grappling" paragraph for each of three different possible topics you could use for Essay #4.  You should begin with a connection to an assigned class text that you could use as a jumping-off-point.  For each text/topic, explain what your questions are, what problems exist, or what issues get raised that are important; note why you're interested or who is affected by these issues; speculate about what arguments different people might make on the topic and what kinds of sources you could use or look for to help you see the issue clearly.  Conclude with a fourth paragraph:  which idea do you like best so far, and why?

Proposal, Essay #4:  In a 2-3 page typed document, explain your idea for Essay #4, and convince Dr. Reid that it is a good project for you to undertake.  Use direct language and a formal tone; be as specific as possible about your plans.  Your proposal should have a title ("Proposal to Investigate X") and five sections, each about a paragraph long, with a sub-header:

	Introduction: 
	What is the issue?  What angle will you focus on?  Who cares about this?

	Sources:  
	What three texts will you be using?  why did you choose them?  how will each contribute?

	Counterarguments:  
	Who might disagree with you, or have alternate views, and what are their best reasons?  how will you respond?  how will you persuasively support your response?

	Persuasive Summary:  
	Why should Dr. Reid approve this essay?  What assurances can you give that you'll do good work on it?

	Annotated Bibliography
	Cite the three sources you currently plan to use.  Under each citation, annotate: write a sentence or two summarizing this text.


Write For Real Assignment:  5% (25 points)

What do you want to write/say?  To whom do you wish to write/say it?

Your write-for-real assignment may take nearly any form: essay, letter, poem, webpage, screenplay, advertisement, proposal, resume, scholarship application, short story, song, video, alternate history, pamphlet, script, review, directions, memoir, etc.  

It must meet the following basic specifications:

	Reality:
	It must have -- or very strongly seem to have -- a real reason for being:  something that really needs to be said to an actual someone who needs to see/hear it

	Sharability:
	It must be sharable with the class as a whole:  not too private or too offensive to present in a classroom situation

	Substance:
	It must have "oomph" equivalent to about a 3-page essay.  Length is one measure of substance; so is technical difficulty, originality, emotional risk, research, trying something new, craftsmanship, etc.

	Revisability:
	It must be something you are willing and able to revise significantly after receiving peer feedback -- if your poems come from The Muse and are untouchable thereafter, choose something else to do!


It will be graded on the following scale:

	3 points
	Meets basic specifications

	5 points
	Reflective Analysis #1:  Defending "Substance"

	5 points
	New draft ready for each in-class workshop

	5 points
	Significant revisions completed

	2 points
	Reflective Analysis #2:  Post Script

	3 points
	"Substance" achieved

	2 points
	Final polish and presentation


Bonus:  2 points for proof of publication/delivery to actual audience

Bonus:  2 points for being voted "Best in Show" by the class
Shorter Writing Assignments:  English 1113.073

Reading Analysis Assignments:  10 points each; 100 points max. total

Reading Analysis assignments (RA's) should demonstrate that you read the whole text under consideration, and that you read it carefully and actively.  Although they will not always require complete sentences or formal paragraphs, they should be at least 350 words long, including the Six Sentence Summary but not including any quotations copied from the text.  They should be typed, except for the first two which may be neatly handwritten. Please label each one at the top of the page:  Reading Analysis #1.  

Remember to turn in your RA assignments on time.  Check the syllabus for due-dates, and be sure to ask questions if you don't understand the assignment.  RA assignments will be evaluated based on your thoughtfulness and thoroughness rather than on your grammar or style; each one will be worth 3 points; your lowest score will be dropped.

All Reading Analysis assignments will include a "Six Sentence Summary," except where noted:  writing a summary is a common academic assignment, and it will help you as a reader and writer by letting you slow down and set out the author's ideas. A Six Sentence Summary may contain slightly more or slightly fewer than six sentences, but will usually contain the following basic information:

	
	An opening sentence that gives the full author's name, the full essay title (in quotation marks) and the main argument (not just the topic) of the essay

	
	

	
	Middle sentences that identify, in order, 2-3 of the author's main sub-points.  If the author pays particular attention to a specific example or an in-depth point of evidence, you should mention it, too.  Do not judge whether the points are interesting or right or confusing in a summary; just describe them.

	
	

	
	A closing sentence that makes clear (without repeating your first sentence) the author's conclusions, reasoning and/or recommendation to his or her audience:  what does s/he expect his/her readers to think or do, and/or why?

	
	

	
	Remember: a summary should be in your words, not quotations from the author.  If the author has coined a short, powerful phrase --  "compassionate conservatism" -- you may quote it.  Otherwise, paraphrase ideas yourself.

	
	


Summaries are generally formal writing, "he says" rather than "I say" -- they include no opinions, no first person, no slang.  However, you should try to use your own clear, ordinary language rather than trying to sound overly dramatic or philosophical.

All Reading Analysis assignments will include two Follow-Up Questions, except where noted.  The goal of this class is not to teach you some dry information, but to help you develop your skills as a reader and thinker, as a questioner and researcher, as an information-consumer who doesn't believe everything he or she is told, as a citizen who doesn't just follow the crowd. 


You should write real questions that you do not immediately know the answer to.  You may write factual questions about the author's topic (what didn't the author tell you?  what other information is relevant?), interpretive questions about the author's meaning (is something unclear?  does the author imply arguments or present biases that should be investigated?), or challenge-questions that go to the author's credibility (why did the author focus on this?  how will it work in the real world?)  


Avoid Engfishy discussion-style questions that nobody but teachers really care about, such as "Do you sympathize more with Lubrano or his father?" or "How do Freire's ideas connect to your life?"  Ask the questions Rikki or Jerry or Oprah or Simon would ask:  "How much money do bricklayers make?  Who's Goffman?  Would Freire get rid of SAT tests, and if so, how would we ever get into college?  Would Brooke want his kid to go to a school that was all 'underlife' with no discipline or anything?  What else has Lamott written?"

Process Bonus:  You may earn up to one point (10%) on almost any RA assignment by doing one (not all) of the following:  

	A.
	Pre-read in four sentences:  Before you read, copy out one sentence from the first two paragraphs, and one sentence from the last two paragraphs of the assigned reading, which seem to give the author's main topic or point.  In a third sentence, write something you already know about this general topic area.  In the fourth sentence, write about a question or issue you (might) want to know about in this topic.

	
	

	B.
	Find and copy out brief definitions of three words the author used that were unfamiliar to you; then, for one word, explain why you think the author chose that specific word and not a simpler synonym -- is it just Engfish, or is the author's word really better?

	
	

	C.
	Find the answer, or part of the answer, to one or both of your Follow-Up questions:  be sure to cite your source.  (Note:  bonus points are unlikely to be earned by asking one very simple question and doing a 5-second Google search)


Process Bonus assignments are designed to reward you for taking big tasks one step at a time, and for being an active, responsible, skeptical learner rather than just a bank deposit box.  

The most important parts of any Reading Analysis are your own ideas, analyses, and judgments.

RA#1:  Create a double-entry log to respond to Lubrano's essay OR Freire's essay.  To set up a double-entry log, create two columns by drawing a line down the center of your notebook page, or by setting up a table or columns on your computer (see below).  The left-hand column is the "he said/she said" column: use your own words (or an occasional short quotation) to present the author's most important points and/or details.  You should write down at least 6-8 of these, in any order.  


The right-hand column is the "I say" column:  across from each of the author's points, write 2-4 sentences giving your reactions to -- and, importantly, your reasons for reacting to -- that particular idea.  You may disagree (explain why), note anything the topic reminds you of, explain whether (and how) the point makes sense to you or is confusing, and/or explain why you think the author chose this idea to work with.  You may also comment on elements of tone, style, organization, or idea-development.  


Don't just translate the author's ideas into your words: "by this the author means __."  Instead, show a new thought of yours.  Also, do not simply agree with the author; remember to explain exactly why you have this reaction.  Be sure to leave yourself enough space: your "I say" entries will usually be longer than your "he said" entries.  The best "I say" comments contain very specific thoughts or ideas, presenting a crystal-clear snapshot of what happens in your totally-original brain when you read this article.


Don't forget to write a six-sentence summary and two follow-up questions, too.  Remember your option for process bonus points (see previous page).

	Sample Double-Entry Log for Lubrano's article:

	He said…
	I say…

	"I told him, writing's always difficult"
	Exactly.  When I'm at home writing an essay, I whine a lot.  I wander into the living room and whine at my husband, or at the cats, at least once an hour.  I'll do anything to procrastinate writing, even clean the bathroom floor.  I worry sometimes that this makes me a fraud:  here's a writing teacher who still thinks writing is hard.  Shouldn't I have a magic wand or a free pass or something?

	the part about the blue-collar rule #1
	I think Lubrano's left out something here:  a lot of families I know aren't earning money just to get a good life, but they're really focused on money for their kids, to make their lives better.  It's not just money-grubbing selfishness.  Does he really understand his father?


RA #2.  Create a double-entry reading log (at least 8 entries) for either Douglass's speech or Anthony's speech.  Imagine that you are a typical audience member at the time -- probably upper-middle-class, white, male; sympathetic but a little worried about all the changes going on (read the headnote for information).  At the top of your log, write a short sentence to describe your new identity.  Then use the He-Says and I-Say columns to respond to the speech:  what ideas, sentences, or phrases that "they say" spark reactions in your "I say" column?  What might "you" remember about your home, your values, your family, your life, as "you" listen to this speech?

Then write a six-sentence summary, and ask two follow-up questions.  (Remember your option for a Process Bonus)

RA #3.  Turn in a photocopy of either Fisher's speech or Smith's speech with your annotations on it.  These will include not only passages (or parts of passages) that you've underlined to say "hey," but the margin notes -- actual words! -- you write for yourself (at least 3-5 per page).  You should present a range of comments including exclamations, translations, questions, reactions, and/or connections.  You should identify appeals, assertions, and/or logical fallacies.  Attach a typed six-sentence summary.  Also type a two-paragraph "I say" response to one or two elements of the speech, using the new terms (appeals, assumptions) we've been discussing and reading about.  Finish with two follow-up questions. (Process Bonus?)

RA #4.  This RA and all that follow it should be typed.  Choose a speech you haven't written an RA on yet.  Begin with a six-sentence summary of the author's arguments.  Write two well-developed paragraphs in response.  In one, analyze at least two appeals that the author makes (ethos, pathos, logos): is the author successful?  In the second paragraph, analyze the author's assumptions: what does the author think his/her audience values? how do you know?  Both paragraphs will require direct quotations as evidence.  Add two follow-up questions. (Bonus?)

RA #5.  After reading the section in Creating America on analyzing visual texts, you will read an advertisement, and write 3 analysis paragraphs (try to practice strategies for "unity" from WWR).  If possible, choose an ad (from CA or from somewhere else) that you can bring with you to class.  If you use a TV ad, try to catch it on video tape.  You need something that you can observe several times; do not write from memory.  


In your first paragraph, read for the ad's key overall strategies.  What are the arguments of this ad, stated and implied -- what will happen if you use their product?  What do you know about the target audience(s), and what helps you know this?  Is anyone left out?  In your second paragraph, look closely:  what "little details" are also making (or not making) arguments? What connotations or appeals is the ad using -- and how will they help sell the product?  Finally, write a letter to this company explaining what other strategies they should use if they really want to convince you and people like you.  In reading and analyzing, you should pay attention to and note specific examples of the arrangement, language, clothing, attitude, color, tone, size, font, what's not there, etc.  No six-sentence summary required, but do ask your follow-up questions.

RA #6.  Read the essays by Kantrowicz and Rouner, and write a six-sentence summary of the main points of one essay.  Then write a letter to the author of that essay from the point of view of the other author, explaining how and exactly why "you" disagree and/or agree with his/her ideas.  Try to focus on main ideas rather than to pick arguments over trivial thoughts.  You should include 1-2 very short quotations from each author, as in "I have written in my article that [insert quotation here].  This explains why your conclusion, Ms. So-and-so, that says [insert quotation here], won't work."  Your letter should be 2-4 paragraphs long.  (If you wish, you can write from one of the other authors we've read to Kantrowicz or Rouner.)  (Follow-up questions?)

RA #7.  Choose two of the assigned readings for Essay #3 and do a three-part comparative summary & analysis.  Write a paragraph that accurately summarizes (in your own words) the central ideas, examples, and conclusions of both of the texts; this may take somewhat more than six sentences (but not much more!).  Try to integrate your summary, rather than taking one author at a time:  "Both Text A and Text B discuss ___ .  Author A is in favor of __, while Author B thinks ___ ."  (cont. ()


Then write a well-developed paragraph that connects-and-concludes about one particular idea in both texts:  be sure to quote-and-explain as needed, and draw a conclusion about what happens when you see the ideas together.  (How does one author's information help you understand or apply the other author's ideas?)  Lastly, write a paragraph that connects-and-concludes about the style or argument strategy that each author uses, and draw a conclusion:  which author reaches his/her audience or goals better?  (No separate six-sentence summary required, but do ask 2 questions.)

RA #8.  Sentence Expert Paragraph:  Read the assignments from Keys for Writers with some care.  Choose at least three sections to focus on, ones discussing grammatical rules or principles that you think are difficult to remember, complex to operate, hard to spot when proofreading, etc. You can limit your focus to a part of a rule, if you'd like -- one kind of semi-colon use, for example. Take notes on these sections, and create some sample sentences of your own to demonstrate each principle.  You will be asked to teach these three rules to your group (and you will turn in these notes).  (No six-sentence summary required; questions are optional.)


Then write an 8-10 sentence paragraph on any topic of your choosing (anything from Once Upon A Time to basketball to corporate subsidies).  In this paragraph, which you will share with your peers to test their knowledge, you should have at least six incorrect sentences that demonstrate errors related to the rules you chose.  (These sentences should be original, not plagiarisms or lazy paraphrases of sentences in KW.)  Also, include at least one grammatically correct sentence that resembles your incorrect sentences; try to create a sentence that will challenge your readers at least slightly as they try to determine its correctness.  Do not label Incorrect/Correct sentences.  


Type or neatly write your paragraph -- double-space or skip a line to facilitate corrections.  Make 5 legible copies of this sheet to bring with you to class.  Finally, on one copy of your sheet, the one you'll turn in to Dr. Reid, write in all corrections and note down the errors and the section numbers in KW that explain the corrections.

RA #9 & RA #10:  For each RA, respond to one source you've chosen for Essay #4. Write a thorough summary & analysis.  Write a paragraph that accurately summarizes the central ideas, examples, and conclusions of the text.  Then draft a paragraph that evaluates the reliability and relevance of the text.  Write a third paragraph that analyzes an idea from the text that might be useful for Essay #4.  Use short quotations as needed to support your points.  Also provide a complete bibliographic citation, using correct MLA style, for each essay, at the bottom of the analysis.  (No separate summary required; ask 2 questions.)

RA #11.  Peer review analysis:  There are four parts to this analysis, which you will complete mostly during workshop days. 

	Pre-read:  
	Read the title and opening paragraph(s) of your peer's essay and stop.  Write out what you think the main argument of the essay is, and ask 3-4 questions that you expect this essay to answer.  

	Summary:  
	Try to make your summary exactly parallel the author's essay -- start with the author's opening argument, then write a sentence for each paragraph's main point.  Try to focus on the author's main argument rather than on what the outside sources say; if you can't find a connection to the author's argument, say so:  "The author then summarizes Wright's position on X" to let the author know s/he needs some work.  When you finish, re-read your summary:  does it run smoothly? repeat anything? get out of order? does every paragraph explicitly make a new argument beyond "what Wright says"?  Make one suggestion to the author at the end of your summary: if s/he had to  reorganize, combine, split, add, or change, delete a paragraph, what would you suggest? 

	Analysis: 
	Write one paragraph responding to one successful argument or example in the essay, noting why you think it's effective.  Write a paragraph responding to one less-clear or less-successful proposal (why?).  Be sure to give specific, one-time-only examples:  which paragraphs, which sentences?  What should the author do?

	Suggestions:  
	If any of your pre-reading questions were unanswered, note them; then add two other objections or questions that a hostile-but-intelligent reader might use in challenge to this essay, and suggest how the author might be able to respond. 


Basic Audience Analysis

This assignment is most helpful if completed before you write the whole essay.  Answer at least three of the following questions or question-sets.  Your analysis should total about 200-250 words of informal but thoughtful prose.  

1.  Required for all Analyses.  Describe your target audience for this essay:  a person, real or hypothetical, or a kind/group of people.  Why might they be interested in reading your essay?  What's one thing might you do as you write to try to reach them?

2.  "What do they want?"  What does the average member of this audience already know or believe about this topic?  What top three questions might they have?  How might you create or find answers?  (Use this question to think about organization:  do your paragraphs directly answer the most important questions you list?)

3.  If you were publishing this piece in a magazine, or making it into a movie, what kind of magazine would it be?  What first image, soundtrack, headline, photo, or illustration might accompany it to get your readers' attention?  What words/ideas could you add to your title or introduction that could accomplish a similar attention-grab?

4.  "What do I have to say?"  Describe your purpose for this essay.  First, you might explain what got you interested in this topic or reading assignment.  What do you most want to share with your reader?  If you boiled it down to one sentence, what would it be?  (Use this question to think about your thesis and conclusion:  be sure to say "up front" what your main idea is!)

5.  Next, imagine your reader (as described above) finishing the essay:  what do you want your writing to have done to this person's thoughts, attitudes, emotions, and/or behaviors?  If your reader were to finish reading and then leap up and go to the phone to "make a difference," whom would you want the reader to call, and what would you want him/her to say?  (Use this question to think about the "so what?" of your conclusion:  what might you say to elicit this desired response?)

Basic Post-Script

This assignment should be completed after you write the essay.  Answer three or four of the following questions or question-sets. Your analysis should total about 200-250 words of informal but thoughtful prose.

1.  What (if anything) was most difficult about writing this essay?  why?  what was easiest?  why?

2.  What didn't you understand about this essay going into it?  Do you understand better now?  What helped you cope with the confusion or solve your problems -- something in class? in a book? a specific comment?

3.  What do you think is the strongest part of this essay? where do you come closest to affecting your reader the way you'd like to?

4.  What changes have you already made in the essay from its earlier draft(s)?  What (if anything) did you learn as you were writing/revising?

5.  Describe any place where you decided not to heed a reader's advice (even Dr. Reid's!) because you had a good reason, or any place you think you "broke the rules" for a reason, or any place that you decided it was more important to focus on what you had to say rather than what they wanted you to say.  Explain how/why you made this decision.

6  Where, if at all, are you still having difficulties?  What other changes or additions might you make if you had an extra week of peace and quiet to work in?  What (if anything) might you do differently on your next essay?

7.  If you have questions for Dr. Reid, or would like extra feedback on a specific part of this essay, or if there is anything else you'd like to note about the essay or how you came to write it, please ask/explain. 
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